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Two Pretty Collars and a Yoke, in Tatting

By

DAINTY collar in leaf-design,
for a child, is made of No. 70 cro-
chet-cotton; coarser thread will,
of course, result in a larger collar,
and one may add more patterns
if desired.

No. 1.—Commence at center of
teaf with a ring of (2 double knots, picot) 9 times, 2
double knots, close.

2. Chain of 6 double knots, (picot, 2 double
kmots) 3 times; a ring of 6 double knots, picot,
& double knots, close, and fasten by drawing thread
through 1st double knot of ring; chain of (2 double
knots, picot) 3 times, 6 double knots, join to next
plcot of center ring; chain of 6 double knots, join
to last picot of preceding chain, (2 double knots,
picot) 3 times, 2 double knots, a ring as before,
chain of (2 double knots, picot) 4 times, 6 double
knots, join to next picot of center ring; a chain of
@ double knots, join to last picot of preceding
chain, (2 double knots, picot) 4 times, 2 double
knots, a ring as before, chain of (2 double knots,
picot) 5 times, 6 double knots, join to next picot of
center ring; a chain of 6 double knots, join to last
picot of preceding ring; make next 3 leaflets or
loops same as 3d, 2d and 1st; then a chain of 6
double knots, join to last picot of preceding loop, (2
double knots, picot) 6 times, 6 double knots, join to
next picot of ring; another chain the -same, with 1 more
picot, and a 3d like 1st of the 3 chains, joining the latter
also to 1st picot of 1st loop; and to base of ring where 1st
loop started; fasten off securely. The 3 chains, as the
ieaves or medallions are arranged, come toward,the neck of
collar.” Seven leaves are required for the collar illustrated.

3. Make a ring of 6 double knots, join to 4th picot of 1st
of 3 chains, 6 double knots, close, * a chain of 3 double
knots, (picot, 2 double knots) twice; a ring of 6 double
knots, picot, 6 double knots, close and fasten; a chain of (2
double knots, picot) twice, 3 double knots; a ring, joining
to next chain; repeat twice; a chain; a ring, joining to 3d
picot of 1st loop or leaflet of same medallion: a chain of (2
double knots, picot) 7 times, 6 double knots: a ring of 5
double knots, (picot, 2 double knots) 3 times, join to
picot of ring in center of chain of medallion, last
made, (2 double knots, picot) 3 times, 5 double
knots, close; make 2 morerings insame way, joining
each to preceding by 1st picot, and drawing the 3
rings close together at the base to form a cloverleaf;
a chain of 6 double knots, join to last picot of pre-
ceding long chain, (2 double knots, picot) 7 times;
a ring, joining to 3d picot of loop following the 3
chains of 2d medallion or leaf; a chain of 3 double
knots, (picot, 2 double knots) twice, a ring, joining
to middle picot of 3d ring of cloverleaf, chain of (2
double knots, picot) twice, 3 double knots; a ring,
joining to middle picot of chain; repeat from *
until you have joined the medallions, ending with a
ring joined to 3d picot of 1st loop of last medallion,
following the 3 chains. Make a chain (always with
thering at top), joining to picot of ring at top of loop,
and continue around the medallion, joining a chain
to each of 7 rings; make a chain of (2 double
knots, picot) 3 times, 2 double knots, join to
middle free picot of long chdin opposite, (2
double knots, picot) 3 times, 6 double knots; a
cloverleaf, joining 1st ring by 4th picot to picot of
ring of last chain around medallion, a long chain,
joining by 1st picot to last picot of préceding long
chain, by middle picot to middle picot of opposite
long chain, and after last 2 double knots join to ring
of 1st loop of next medallion; a chain, joining the ring to
4th picot of last ring of cloverleaf, and the end to ring of
next loop; continue with the chains around medallion,
joining each to a ring of loop, and continue around collar,
foining last chain at base of 1st ring.

4. Fasten in middle picot of 2d ring of cloverieaf on up-
per or neck edge, make a chain of 3 double knots, picot, (2
double knots, picot) twice, a ring; a chain, joining to picot
of ring of medallion; a ring; repeat, joining next to next
ring of same medallion, the next to 2d ring of cloverleaf,
and so on, until you have joined to 3 rings of end medallion,
* chain of 3 double knots, (picot, 2 double knots) 3 times, a
ring, a chain as before of (2 double knots, picot) 3 times, 3
double knots, join to next ring, repeat from * 5 times, make
a chain, ring and chain, as directed, then a ring, joining to
bth picot of 1st ring of cloverleaf (or the 1st free picot from
you), a ring-chain, join to middle plcob of 2d ring, a ring-
chain, then a ring, joining to 3d
picot of 3d ring, (a ring-chain, join
to next ring, of 2d medallion) 5
times, then join the next cloverleaf
as before, and repeat around, join-
ing last ring-chain (of 2 picots,
ring and 2 picots) to middle picot
of 2d ring of cloverleaf where the
row started.

5. Join between 3d and 4th
chains of last row, counting from
last cloverleaf on neck-edge, *
make a chain of 5 double knots,

(picot, 2 double knots) 3 times, a
ring of 6 double knots, picot, 6
double knots, close, chain of (2
double knots, picot) 3 times, 5
double knots, join to next ring of
last row, a ring of 5 double knots,
Jjoin to last. picot of last chain, (2
double knots, picot) 4 times, 5
double knots, close; a ring-chain

H‘ ©2020 Scanned and reproduced from the library of M. Leigh Martin

No. 3.

NEEDLECRAFT

ELOISE KING

No. 1. By Mrs. L. F. Williams

like last, joining by 1st picot to last picot of large ring;
repeat from * around opposite side of neck, ending the row
as begun.

6. Make a ring of 5 double knots, picot, 2 double knots,
picot, 2 double knots, join to last picot of chain in 4th row
(of neck), 2 double knots, picot, 2 double knots, join to 2d
picot of 1st chain of 5th row, 2.double knots, picot, 5 double
knots, close; a chain of 3 double knots, (picot, 2 double
knots) 3 times; * a small ring, joining to next ring of neck;
a chain of 3 double knots, picot, 2 double knots, picot, 3
double knots; repeat from * across neck, a chain like 1st,
of 3 picots, a large ring, joining as directed; a chain of (2
double knots, picot, 2 double knots) 6 times, join to small
ring of last row; * chain of (2 double knots, picot) 5 times, 5
double knots, join to middle picot of large ring of last row;
a large ring, joining by 1st picot to last ring of chain; a

No. 2. By Blanche Means

chain of 5 double knots, join to last picot of ring, (2 double
knots, picot) 4 times, 2 double knots, join to next small
ring; repeat around, joining last chain at base of 1st ring.

‘While the directions may seem rather tedious, there is
50 much repetition that they are not at all difficult to fol-
low. If desired, the picots save those used for joining, may
be largely eliminated.

No. 2.—Use No. 30 crochet-thread, white or ecru.

1. Commencing at center of medallion, make a ring ot
2 double knots, (picot, 2 double knots) 5 times, close; a
chain of 4 double knots, (picot, 4 double knots) 3 times;
repeat rings and chains until you have 5 of each, joining
each ring by 2d picot to 4th picot of preceding ring, and
last to 1st in same manner, also last chain at base of 1st
ring. This makes a dainty wheel to be used in the forma-
tion of yokes and collars, or for any desired purpose, and it

The Yoke.

By Marie E. McCune (For Directions See Page 9)

Ju

may be enlarged by the addition of extra rings m
chains.

2. A ring of 3 double knots, picot, 3 double knot
Join to picot of chain of last row, 38 double knot
picot, 3 double knots, close; chain of 2 double knot
(picot, 2 double knots) 5 times; another ring, joinix
to preceding by 1st picot, and by middle picot |
next picot of chain; a chain, a ring, joining as befor
a chain; repeat, joining 3 rings to each chain of la
row, and alternating with chains, and each of these’
preceding, forming a group; join last chain at ba
of 1st ring. This row completes a 2d wheel, ver
pretty and useful for many uses.

. A ring of 2 double knots, (picot, 2 doub
knots) twice, join to middle picot of chain of ia
row, (2 double knots, picot) twice, 2 double knot
close; a 'chain of (2 double knots, picot) 5 times,
double knots; a ring, joining by 2d picot to 4th plc
of preceding ring; a chain; a ring, joining to pn
ceding as directed, and by middle picot to midd
picot of next chain; a chain of 9 double knots;
ring of 5 double knots, join to last picot of precedin
chain, (4 double knots, picot) twice, 4 double knot
close; another ring of 4 double knots, join to la
picot of preceding ring, 4 double knots, picot, (
double knot, picot) twice, 4 double knots, picot,
double knots, close; aring of 4 double knots, jof
to last picot of preceding ring, (4 double knots, picot
twice; 5 double knots, close, and draw the 3 rings close t
gether at base, forming a cloverleaf; chain of 9 doubl
knots; again the group of 3 rings, as at first, over the
chains of last row, joining the chain between 1st and 2
ring by 1st picot to last picot of 3d ring of cloverleaf; a lon
chain of 2 double knots, (picot, 2 double knots) 11 timeu
again the group of 3 rings and 2 chains over 2 chains of la¢
row; chain of 9 double knots: a cloverleaf, joining as bt
fore, but with 1 picot in middle of 2d ring, and 5 doub}
kmots each side, instead of the 3 picots as before; againfjth
group of rings, joining 1st ring by middle picot to 4t
picot of chain between the groups of last row, and las
ring to middle picot of next chain; chain of 9 double knote
cloverieaf (joining always as directed), chain 9 doubi
knots, a group of rings, joining 1st ring to middle picot ¢
last chain of 4th group in 2d row, and 3d or last rin
to 2d picot of chain between groups; chain 8 doubl
knots, cloverleaf, chain 9 double knots, group of ring
over next 2 chains of 2d row, as usual, then the lon;
chain joined at base of 1st ring. This complete
a large medallion. Make as many as require
for size of collar — there are 10 in the model—
joining each to preceding by middle picot of 2
ring of cloverleaf at broad end, and middle picot of 2
chain below.

For the small triangular medallions: * A ring of
double knots, (picot, 4 double knots) 3 times, close
chain of 5 picots, with 2 double knots between
tiny ring turned in opposite direction, of 4 doubi
knots, picot, 4 double knots, making the picot longe
than usual, close; a chain, as before; repeat from ¢
joining the tiny ring to picot of 1st tiny ring; rin
of 6 double knots, join to the picot connecting the '
cloverleaves of medallions, 6 double knots, close; 1
chain; a tiny ring, join to same picot with last; i
chain, and join at base of 1st ring. Join one of thes
triangles between each two ‘large- medallions,- wit!
one at each end of collar; in the latter make th
lower or outside chains 2 double knots shorter, of «
picots rather than 5.

For the irregular medallions at ends of collar com
mence with a ring of 8 picots with 4 double knot
between, close and tie; a chain of 6 double knota
ring of 4 double knots,picot, 4 double knots, join to middi
plcot of 2d ring of side cloverleaf of 1st large medallion,
double knots, picot, 4 double knots, close; chain of
double knots, join to 1st picot of large ring; chain of
double knots, join to last picot of last ring, (3 doub!
knots, picot) twice, 5 double knots, join to next picot «
large ring; chain of 6 double knots; a cloverleaf, 1
ring of 4 double knots, join to last picot of precedir
chain, (4 double knots, picot) twice, 4 double knot
close; 2d ring of 4 double knots, join to Ia
plcot of 1st ring, 5 double knots, join to 2d picot of &
chain below (of large medallion), 5 double knots, picot,
double knots, close; make 3d ring like 1st, joining to 2d 1
1st picot; chain of 6 double knots, join to next picot
large ring; chain of 4 double knots, join to last picot of
ring of cloverleaf, 6 picots, with 2 double knots betwee
miss 1 picot of large ring and join to next; chain of 7 pico
2 double knots between, 4 doutl
knots, miss 1 picot of large ri
and join to next; a chain of
double knots; a ring like 1st

previous cloverleaf, joining by :
_ picot to last picot of chain, rep¢
2d and 3d rings of 1st cloverle
joining as directed, chain of
double knots, join to next picot
large ring; chain of 4 double knc
join to last picot of 3d ring,
double knots, picot) 3 times,
double knots, and join where
chain started.

For the neck: A ring .ot
double knots, (picot, 4 dou
knots) 3 times, close; a chain
2 double knots, (picot, 2 .der
knots) twice, join to middle picc
2d ring of cicverleaf at point 0i ..
regule . medallion, (2 double knots

Concluded on page 9
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¥« 4138 O This Hat ls « Geauine Novetes

PP & N\ N the spring and summer hats embrofd:
:{' @(ﬂ@f K, eryincolors is rampant; and because
¥ sf-@l}f | 1t is executed in the easlest and
PSR IDAAUR) laziest way imaginable, and s withal

'\-’{;\ )(‘ ”/ﬁ (' so very effective, it is being accorded
N 'Y ﬁ(‘?} an enthusiastic reception everywhere
by S 2 Three distinct — and distinctive—

models are presented, all novelties ot
3 the hour, yet such as will be in vogue
se summer through. Perhaps the palm of extreme
modishness —if either s to be placed first — may be
wwarded the hat of unbleached straw in simple shape.
The embroidery is worked on the straw as one would
3pply 1t to any woven material. Chenille was used for
‘he model, but any coarse embroidery-thread which one
may have can be used with equally good effect.
¢olors, too, may be selected to match the dress or
generally harmonize with the wardrobe of the wearer.
Two shades of purple, dark and light, were used for the
Allustrated decoration, with dark green for the leaves.
The centers of the flowers are filled in with yellow, little
ioops of the chenille, or French knots of the floss, being
placed close together; the ‘‘petals’” consist of long
stitches taken from center to edge, and long stitches, in
parallel lines, are used for outlining and veining the leaves.
Care must be taken in drawing the chenille or floss
shrough the straw, and it is well to use as short a thread
48 convenient in order that it will not become worn. A
spray with a single flower runs from left side to the back,
and one or two flowers from right side to front. The
{esign must be stamped on paper and basted to the
straw, to be torn away after the embroidery is completed

A charming hat of sailor shape = always popular —
2as an embroidered band extending from rim to top of
srown as Its only decoration. The embroidery is In
several colors—pale green, violet, golden brown, two
shades of blue and three shades of rose, with a little
olack used among the French knots which form the
senter of each flower. The long stitches, in three diagonal
dnes, which separate the sections or groups of flowerets,
are of the lighter shade of rose, and those which are used
to fill In each section of the lighter blue. The petals are
.iong stitches taken from center outward, and the French
knots, as stated, are of black mingled with those of the
-solor used for the flower-petals. Any colors may be
ased, hence one will find this an excellent means of utili-
¢ng the broken skeins or balls of colored threads that all
w#ho do embroidery are sure to possess.

Such a hat may easily be made at home, of lawn,
satiste, crepe, or any preferred material in white or deli-
sate color. The brim is wired and bound with the ma-
serial, the crown made of buckram, top and band joined
by means of a wired fold; then the embroidered band is
put in place, joined diagonally where the rows of parallel
stitches come. One may easily have such a hat to
match every summer frock, so easy it is to fashion, and
10 little time is required for the decoration.

Our third hat may also well be of home manufacture, the
snly requirements being a wire frame of the shape de-
sred, and any material liked for covering it — for the
_model pink crepe was used. Bind the brim with the mate-
#al, and surround the crown with a band of the. same,
wired on each edge. The top, which is of white batiste,
worked in the simplest of stitchery,may be caught in place
snd used on another hat at pleasure, or is easily removed
for pressing or laundering as required. Three shades of

Ne. 1138 D.  Perforated stamping-pattern, 25 cents. Trans.
ler-pattern, 10 cents. Stamped on paper to baste on hat and
sew through paper, then to be torn away, 10 cents. Chenille not
turnished.  Use threads you may have on hand for embroidery

No. 1139 D.  Perforated stamping - pattern, 25 cents.
Transfer-pattern, 15 cents. Band stamped on white batiste,
20 cents. Floss to embroider, 55 cents extra

No. 1140 D. Perforated stamping-pattern, 25 cents, Trans-

fer-pattern, 10 cents, Top for hat stamped on white batiste,
.20 cents. Floss to embroider, 40 cents extra

||| ©2020 Scanned and reproduced from the library of M. Leigh Martin
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By ADDIE M. BODWELL

pink, the darkest. matching the hat, are used, in loop-
stitch, running-stitch and French. knots. The smalier
circles are of French knots, in the light shades, the petals
of the flowerets use the three shades, as do the three lines
of running-stitch which serve as stems to the flowerets
and end in a curve at center of crown. Black is used
with pink -for the French knots at center of each
floweret, and the points are buttonholed in scallops
with the darkest shade of pink. The design covers well,
is very quickly executed and effective. Line the brim
with a proper width of fine lace.

2

Two Pretty Collars and a Yoke
in Tatting
Concluded from page &

picot) twice, 2 double knots; a ring as before, joln-
ing by side picot to preceding ring; chain of 2 double
kmnots, (picot, 2 double knots) 3 times, join to middle picot
of 3d ring of cloverleaf; (2 double knots, picot) 3 times, 2
double knots; a ring (always joining to preceding by side
picot); a chain of 2 double knots, picot, 2 double knots,
join to side picot of end ring of triangular medallion, (2
double knots, picot) 3 times, 2 double knots; a ring; a
chain of 3 double knots, picot, (2 double knots, picot)
twice, 3 double knots; repeat last ring and chain 3 times,
Joining last chain by middle picot to side picot of end ring
of same medallion; a ring; * a chain of 10 double knots; a
cloverleaf, 1st ring of 7 double knots, join to middle picot
of end ring, 4 double knots, picot, 3 double knots, close; ring
of 3 double knots,join to last picot of 1st ring,4 double knots,
Join to middle picot of 2d ring of cloverleaf at top of large
medallion, 4 double knots, picot, 3 double knots, close; ring
of 3 double knots, join to last picot of 2d ring, 4 double
knots, join to picot of end ring of next triangular medallion:
7 double knots, close; chain of 10 double knots; a ring as
before, not joining to preceding; chain of 3 double knots,
picot, (2 double knots, picot) twice, 3 double knots; a ring
(always joining to last unless otherwise specified); chain of
3 double knots, (picot, 2 double knots) twice, join to middle
picot of chain of triangular medallion, (2 double knots,
picot) twice, 3 double knots; a ring; a chain like last, join-
ing to next chain of same medallion; a ring; a chain of 3
double knots, (picot, 2 double knots) twice, 3 double
knots; a ring; repeat from * around neck, ending the row
as begun with 8 rings and 7 chains across the last triangular
and irregular medallion at.end; after joining the
2 chains to end cloverleaf, and the ring, joining to preceding
ring, make a chain of 3 double knots, picot, (2 double
knots, picot) twice, 3 double knots; a small ring, turned
outward, of 5 double knots, picot, 5 double knots, close;
(a chain, like preceding, joined to picot of next ring) 8
times; chain of 3 double knots, picot, (2 double knots,
picot) 4 times, 3 double knots, miss the cloverleaf and join
to next ring; continue in this way, with the longer chains
across each open space between rings, the shorter ones be-
tween connected rings, ending with a chain, the small ring
turned outward, and a chain joined at base of 1st ring.

No. 3 (For Illustration, See Page 8).—No. 30 crochet~
cotton was used for this yoke, which is of very simple
but pleasing design, and about three balls ace required.

1. Make a ring of (4 double knots, picot) 3 times, 4
double knots, close; leave about } inch thread, and make a
ring of 6 double knots, picot, 6 double knots, close; again
leave space of thread, make a ring like 1st, joining to the
latter by side picot; leave space of thread, a ring of 6 double
knots, join to picot of 1st small ring, 6 double knots, close;
repeat 22 times, or as required for width of front.

2. Same as 1st row, joining the 2 small rings to the
picot with 2 small rings of preceding row, making 4 small
rings in a group.

3. Make a large ring, joining by middle picot to middle
picot of large ring of 3d row; continue same as 1st row,
joining each large ring as indicated.

4. Like 2d row. If a deeper yoke is wanted repeat 3d
and 4th rows.

Make the back same as front.
proceed as follows:

5. A large ring, joining by 1st picot to middle picot of
1st large ring of front; continue same as 1st row until the
strap is as long as wanted—there are 15 groups of small

For the shoulder-strap

No. 1140 D. This May Also Be of Home Manufacture
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Ne. 1139 D. A Charming Hat-of the Popular Sailor Shaps

rings on the model—joining last large ring by side picot to
middle picot of 1st large ring of back.

6. Like 2d row of front, joining 1st large ring, as di-
rected, to 4th ring of front and back.

7. Same as 3d row of front, joining ist and last large
rings, as directed, to 5th large ring of front and back. |

8. Like 4th row of front, joining 1st and last largs
rings to 8th ring front and back. This completes the strap;
make the other in same way. As now arranged you have 8
square yoke. Y

9. For the sleeve: A large ring, joining by middle
picot to middle picot of 3d large ring of shoulder; repeat
across same as 1st row, joining last ring to last ring of
shoulder, at back. This leaves a space for the cloth to fili
in a V-shape, so it will not draw. For the sleeve continue
the same simple pattern, working like 3d row across shoul-
der, then around under the arm, like 1st row, joining to op-
posite side. Work the 2d and 3d rows until the sleeve is of
length desired.

For beading: Make a ring, join to picot of ring of last
row; chain of 8 double knots; a ring of 3 double knots
picot, (2 double knots, picot) 3 times, 3 double knots, close;
a double knot; a large ring, as before, joining to preceding
large ring; chain of 8 double knots; a small ring, joining by
1st picot to last picot of preceding small ring; repeat around
sleeve, joining last ring to 1st, and last chain at base of 1s$
ring.

Around neck make beading as for the sleeve until you
reach the shoulder; or corner. After making the large ring,
chain of 8 double knots, the small ring, 8 double knots,
large ring, then 8 double knots and join to last small ring
instead of making another; again 8 double knots, the large
ring, and continue as before to next corner. This makes 8
neater turn by eliminating some of the fulness.

It is an excellent plan to line the yoke with net—the or«
dinary Brussels net of oval mesh is serviceable. It is quite
invisible, holds the tatting securely, and makes it an easy
matter to launder the yoke.

&
A Nest of Bags

NE of the most compact and convenient traveling
devices is a nestof bags to hold various kinds of
lingerie and small accessories. Such a nest of bags

—which grew out of the idea of the “‘nest of tables” fitting
into one another and affording extra space that can be
telescoped into the size of the largest — was devised
recently by a young woman who spends much of her sum-
mer in visiting at different places. The largest bag, which
was made of a lovely shade of dull blue silk, was about
twenty inches long and fourteen inches wide. Stitched
to one side of this bag was a second bag or pocket
eighteen inches long and twelve inches wide. Applied to
the top of this pocket was a third one, sixteen by ten:
on that was a pocket fourteen by eight, then one ten by
six, next one four by four, and finally a tiny pocket tweo
by two inches. Each of these pockets had a piece of flat
elastic ribbon drawn smoothly through the hemmed
opening, and the large bag had a drawstring of heavy blue-
silk cord.
In the largest bag went the supply of large articles
such as 'esses an ti The next bag held
binations, the third c and little vests, the fourth
was packed with stockings, laid flat, and the next one
held a couple of boudoir-caps. Into the four-by-four
pocket ‘went ribbon or crocheted runners and a bodkin

_and the tiny pocket at the top held silver shoulder-clasps

for catching lingerie straps together,

On the reverse side of the big bag was a single flat pocket
for stowing away an extra corset. The corset was not
rolled, but was doubled over once and laid in as flat as
possible. In fact, this nest of bags should contain only
very flat articles, so that it will not bulge and take up
an uneven space in the trunk or weck-end case. It can
be laid in a bureau-drawer and the articles drawn from it
as needed.

www.SomethingUndertheBed.com
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An Attractive Pointed Yoke, in Tatting

is yet very simple in the making. It
consists of medallions joined to give
the shape and size, with an insertion
of rings for the neck. One may cut a
pattern of any shape desired, join the
medallions to cover it, and add the
edge or beading. An excellent way is
to make a pattern of cloth which fits
perfectly — either of collar, yoke, camisole, or what-
ever article one intends making. Lay this pattern
smoothly on a table or drawing-board, and put the me-
dallions in place with thumb-tacks. They can then be
joined with needle and thread, which is really the better
way,as an error in joining can be so easily remedied then,
whereas if the joining is made by picots as the work pro-
gresses, and the article should not lie quite flat, or should
draw, it could not be changed without cutting the picots
and working havoc with at least a portion of the tatting.
If the joining with needle and thread is carefully done it is
not noticeable; the question of which method is the better,
is, however, one for the worker to decide.

No. 15 crochet-cotton was used for the yoke illustrated,
but finer thread may be chosen at pleasure. Commence
the medallion at center.

1. A ring of 7 double knots, 1 long picot (about one
fourth inch), 7 double knots, close; a chain of 10 double
knots; a ring of 7 double knots, join to long picot, 7 double
knots, close; repeat, alternating chains and rings
until you have 6 of each, joining each ring to the
same long picot, and last chain at base of 1st ring.

2. A chain of 4 double knots, picot, 2 double
knots, picot, 4 double knots, join between 2 chains
of last row, at top of ring; repeat around, joining
last chain where 1st started. If less picots are
preferred, make the chain of 5 double knots, picot,
(3 double knots, picot) twice, 5 double knots.

This completes the small medallion which is
used in front and back to fill in between and join
the larger ones. Join the 2 small medallions thus:
‘When making the 2d, instead of the middle picot
of a chain, after the 2 or 3 double knots, make
a ring of 5 double knots, picot, 5 double knots,
join to middle picot of chain of 1st medallion, 5
double knots, picot, 5 double knots, close; then
continue with the chain, as usual.

3. Continuing with the large medallion, make a
ring of 7 double knots, join to 2d picot of chain of
last row, (or 1st picot, if but 3 are mad¢ in ehain,)
7 double knots, close; a chain of 10 double knots; a
ring of 7 double knots, miss 1 picot of chain and
join to next, 7 double knots, close; repeat rings
and chains alternately, making 12 of each, joining 2
rings to each chain of last row and last chain at
base of 1st ring.

4. Chain of 5 double knots, picot, (4 double
knots, picot) twice, 5 double knots, join between
chains of last row, at base of ring; repeat around,
joining last chain where 1st started, and fasten off.

To join the medallions while making them: For
the point, having completed a medallion, and
while working 4th row of 2d, make 1st chain of 5
double knots, picot, 4 double knots, join to 2d
picot of chain of 18t medallion, 4 double knots,
join to 3d picot, 5 double knots, join between
¢hains of last row; make next chain, joining by 1st
and 2d picots to corresponding picots of next chain of 1st
medallion, then finish medallion as directed. #oin the 3d
medallion between the 1st and 2d, when working last row,
thus: Join middle picot of chain to middle picot of 2d
free chain of 1st medallion, counting from the side joining,
4 double knots, join to next picot of same chain, 5 double
knots, join between chains, then 5 double knots, join to
picot of next chain above, (1st from side joining,) 4 double
knots, join to next picot of same chain, finish chain as be-
fore, and join next 2 chains to corresponding chains of 2d
medallion. Finish medallion as usual. Fill the space be-
tween the 3 medallions with a ring, as follows: Fasten, in
free picot of 3d chain of 3d medallion, 4 double knots, join
to free picot of chain of 1st medallion, (4 double knots, join
to next free picot) 4 times, 4 double knots, join to the picot
where ring started, and fasten off.

Join 4th medallion to 1st by 2 chains, as directed for the
joining of 1st and 2d medallions, 5th to 4th in same way,
leaving 4 free chains on each side, and 5th, 6th and 7th in
same way; on the 7th, joining to 8th, leave 3 free chains
on upper or neck-edge, and 5 on other side; join 8th and
9th as before, the latter to the point; and the other half of
yoke in same manner. Miss 1 chain of 2d medallion from
joining, and join next by middle picot to middle picot of 2d
chain of small medallion, leaving 1 free chain between this
and the side joining; join 1st free chain (on upper or neck-
edge) of 4th medallion by middle picot to middle picot of
next chain of small medallion; other side in same way. Fill
the space between large and small medallions with a 4-ring
figure, as follows: Ring of 7 double knots, join to middle
picot of free chain of small medallion, 7 double knots, close;
ring of 7 double knots, join to middle picot of free chain of
next medallion, 7 double knots, close; repeat twice more,
draw rings close together at the base, and fasten off.

For the neck: 1. A ring of 4 double knots, picot, 4
double knots, join to 3d picot of 1st free chain of small me-
dallion, 4 double knots, picot, 4 double knots, close; leave
space of thread, say one eighth inch, make a ring of 3 double
knots, (picot, 3 double knots) 3 times, close; turn, again
leaving space of thread, make a ring of 4 double knots, join
to preceding large ring, 4 double knots, join to 1st picot of
next chain of medallion, 4 double knots, picot, 4 double
knots, close; leave space of thread (always), and make a
small ring, joining by 1st picot to last picot of preceding
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ring; make a large ring (joining to preceding as before), and
Jjoining to 3d picot of same chain, make 2 large rings (alter-
nating always with the small on as described), joining
only to preceding, join next to 1st ring of next chain, next
to 3d ring of same chain, next to 1st ring of next chain,
again the 2 free rings, then 1 joined to 3d picot of following
chain to 1st and 3d picot of next, and to 1st picot of next,
2 free rings, next ring joined to 3d picot of following chain,
(next 2 to 1st and 3d picots of next chain) twice, next to 1st
picot of next chain; continue in this way around, joining
last rings, both large and small, also to 1st.

2. Ring of 3 double knots, join to picot of small ring of
last row, 3 double knots, close; leave space of thread, make
a ring of 3 double knots, picot, (2 double knots, picot)
twice, 3 double knots, close; repeat, joining each large ring
to preceding by side picot, and last to 1st in same manner.
Fasten off.

=
Touches of Color in 2 Room

'WERY sitting-room planned for a woman calls for a
work-table, a work-basket or a work-bag, or all three,
and these furnish opportunity for additional flower

effects in a room where it may not be possible always to
have the cheer afforded by fresh flowers. One of the mis-

sions of the interior decorator is to provide these little color-
notes which harmonize with the main scheme and enliven it

At Auractive Pointed Yoke, in Tatting

quite as much as blossoms would do. Not long ago, on en-
tering a friend’s room, a woman exclaimed :

“This room is so blooming with lovely bits of color in
lamp-shades, pillows and so on, that it actually looks as if it
were filled with flowers.™

There we have it. So make your work-table, if you own
the sort with a silk workbag suspended from the lower
part—or your work-basket, or work-bag, bring out one of
the colors in your room and accentuate it. If some one
gives you a work-bag in a color which does not harmonize
with your scheme, lend it to another member of the family
or tuck it away, but do not let it destroy the good taste of
your room.

Bird-cages, dog-baskets and fish-globes may become
pleasing color-notes; if one will give a little thought to the
matter. In fact, some of the wrought-iron cages, when oc-
cupied by a wonderful parrot with feathers of blue and
orange, red and gray, or red, blue and yellow, can be the
making of a dull room. And there are canaries with deep
orange feathers which look most decorative in cages painted
green, as well as the many-colored paroquets which are
whole decorative schemes in themselves.

)
Choosing Wall-Paper

(1% ELL me what sort of wall-paper you have, and I

T will tell you what sort of individual you are,”

remarked an authority on home decoration.

And this is, in fact, nearly the case. The choice of
lurid, allover patterns in large size points to a far
different taste than that expressed by the person who
selects quiet, simple papers, with an unnoticeable de-
sign, if any—chosen as a restful background for pictures
and hangings.

“Public taste in this matter is steadily improving,” said
a wall-paper dealer. ‘‘The garish floral patterns in im-
mense units are not asked for as much as they used to
be, and the popularity of the ‘endless’ design, which
forced the weary to follow it, willy-nilly, is waning,
too. Nowadays it is realized that the wall-spaces in
the average room are too large to admit of expanses of
complicated scrolls and blossoms, repeated every few

inches. Gold and silver figured papers are too ornate
for the present mode of decoration, which uses
flowered chintzes so extensively. The most artistic
rooms are those with inconspicuous walls, chosen for their
ability to set off the color-scheme of the furniture and
draperies.

‘“‘Red wall-papers, and dark-green ones, are not
used now except once in a while in rooms which, in the
former case, call for a warming effect, and, in the latter
case, a cooling one. Even then, better results are
achieved in warm tones of yellow or cool tones of French
gray; and the many glaring réd walls, seen in cheap apart-
ment - houses, have shown people that nothing could be
much worse.

“The recent fad for black wall-paper is beginning to
weaken, as it was too novel and startling to become
permanent. In certain highly lighted rooms, when
offset by warmly-colored chintzes and painted furniture,
it proved successful, as it set off the decorative schemes of
the furnishings. With a dull black-velvet carpet, pale
vellow and gray furniture with wicker insets fairly de-
manded black walls.

“In decorative furnishing, as in the fleld of dress,
that which calls attention by its novelty or daring 1s
rarely good style. The right choice involves a result
which is entirely harmonious, and in which no one
eccentric feature stands out. If the wall-paper calls
out to you, upon your entering a room: ‘Look at me,’

ten to one it is all wrong.”

&
Requests

[ AM anxious for directions how to crochet a

sailor hat in the antique or spiderweb pattern.
‘Will some one please send it, stating size of thread
touse?— A. L. M., New Hampshire.

WILL some one please send pattern of calla-
lily insertion?—A. A. G., Michigan.
I VERY much want directions for a stocking,
in crochet, for ladies’ summer wear. — Mrs.
J. F. Powell, West Virginia.

WILL not some contributor kindly send direc-

tions and illustration for a design of lilies,
preferably lilies-of-the-valley, in filet-crochet?—
Lilly A. A., Montana.

I AM anxious for a baby-carriage robe, to be

made .of crochet-cotton for lining with light-
blue satin, with pillow to match. It seems to
me it would be prettier if made of small wheels
than filet-crochet, but I shall be grateful for any
nice pattern.—Bessie Rorich, New York.

WILL not some one send a yoke for corset-
cover or nightgown in Kknotstitch, with
sleeves?—A Subscriber, South Dakota.

LEASE send directions and pattern to illustrate
for a baby’s bonnet, new and pretty; also for
child’s yoke, and for hat trimmings, or any pretty
things done with the shuttle. Tatting is my
favorite fancy-work.—Eleanor M., Towa.

WIIILE I enjoy everything that appears in our

paper, I would like to see more knitting, not

only laces and edgings with insertions, but doilies, center-

pieces, luncheon-sets, bags, collars, yokes, etc. Would

also like articles made of yarns, as we must soon be

getting ready for cooler weather again. Please, knitters,
respond.—Mrs. A. M. Owens, Minnesota.

SHOULD like to see some pretty yet simple coat-col-
lars in crochet, illustrated with full directions.—Af.
J. B., California.

TILL not Cora Mowrey, who contributed the lovely
centerpiece in filet- crochet, in April, kindly send a
sample of the lace border, with turned corner, so that I
may apply it to a square of filet? It is exactly what I
wanted.—Mrs. L. B. G., New Jersey.

I WANT a design for sofa-pillow with four-pointed star
in filet-crochet, so that I can make the star of a
different color from the background, also a pillow with the
inscription “‘Forget-Me-Not' extending from one corner
across to the opposite corner, diagonally, and  a  suitable
flower in the other corners; size of pillow to be twenty
inches square.—R. L. 8., Texas.

ILL not contributors send crocheted lace with inser-
tion to match, for window-curtains? Would like
samples with turned corners.—Mrs. L. H., Pennsylvania.

I SHOULD like to make a bedspread of tatting. Wil
some one send designs and directions, stating material
to be used?—B. M. J., Connecticut.

WILL not Mae L. Rusk send directions for turned

corner for the double spiderweb lace, page 12,
March, 1917? 1 am making it for curtains, and it is very
lovely. Was delighted with the variations of this pat-
tern, which recently appeared, and hope to see more.—
Mrs. Lowise Barlow, Maryland.

ILL not Mrs. Bousquet or some other contributor
send corner to match butterfly - scarf in Novem-
ber, 1916, issue?—C. A. B., Alabama.

I SHALL be glad to have a tatted melon bonnet, for
child of three years.—Mrs. E. H. Saye, Alabama.
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www.SomethingUndertheBed.com is the crafter’s bibliography project, with the goal of building the database for
various craft disciplines that our Library of Congress has scorned to do. In 2003, | was hunting for the publication
end date for a run of “The Cloth Doll”. All I wanted to find was the date of the last issue, so that I would know
when | had a complete set. It had an ISSN, so | went to the LoC website to look it up — with no success. | e-mailed
the LoC — and got a rather snotty reply back telling me they do not concern themselves with women’s hobbies.
Fourteen years later, and | am still fueled by that initial outrage and feeling of betrayal. My anger keeps me working
on this project nearly every day, and it has not flagged in all this time. The catalog is far from comprehensive, but it
has been steadily growing and becoming more and more useful. Crafters' and Artists' interests should not end up on
the ash heap of history, and deserve the respect and attention of historians as much as battles and politics. Our
cultures are not just red in tooth and claw, but have risen rapidly because we have committed to being ruled by laws
instead of military strength. Our crafts are a fundamental pulse point of that human condition, reflecting our
flourishing cultures and encouraging them with their beauty and power to inspire in our everyday lives. THEY ARE
IMPORTANT, not just to women, but to everyone. | wish I could cover all crafts — and if | ever win the lottery, |
will start raiding the local Librarian school and make that happen! For now, | focus on the ones | know something
about and already had a private collection for. When you visit my project, and you find missing bits that you can fill
in, or see typos and broken links that need to be fixed, | am always grateful for a heads up. Remember that it is a
work in progress, and that Murphy insists that the magazine issue you are looking for will be the one I’m missing
from any given title series. It is getting better and better with each passing day, so keep checking back. And for
those of you who have donated your invaluable time, expertise and materials, you have my undying gratitude for
making this easier and better in every way. Thank you, thank you, thank you, with all my heart. -Leigh
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