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A Handsome Centerpiece of Unusual Design

AHOWY, yet involving comparatively
little work”" will be the verdict rendered
on this centerpiece by needleworkers
generally. Certainly it does afford a
maximum of effect with a minimum
of effort. The eyelets are rather large
and of uniform size, the solid work is
heavily padded, and the leaf-forms of
each motif, which havé a central vein
of satin-stitch, are thickly powdered with seed-stitches,
giving the appearance
of fine stippling.

Not one of the
stitches made use of is
unfamiliar, but it
should be remembered
that in order to pro-
duce the desired effect
the greatest care and
painstaking must be ex-
ercised in working them.
While this may be said
of any piece of em-
broidery, it is par-
ticularly true of a bold,
striking design which
seems to compel atten-
tion. and challenge
criticism.  The eyelets
must be perfect in shape
like tiny rings. Thepw
are not hard to do if
right methods are em-
ployed. First, a row of
fine, even stitches should
be run on the stamped
line, and then a second
row, alternating the
stifches with those of
the first, and making a
firm line of the exact
shape of the eyelet.
Many needleworkers
seem to think this pre-
liminary a waste of
time, but it is not;
such preparation re-
quires little extra work,
and eyelets thus treated
will keep their shape.
Another point which is
many times lost sight
of, judging by effects,
is that for eyelet-work
it is necessary to use a
fine needle with fine
thread. There should
not be a heavy raised
cord around the eyelet,
but a fine, wirelike,
satiny rim of firm, close
stitches, holding the
opening in perfect shape
without being con-
spicuous.  ‘Where there
is a continuous row of
round eyelets the thread
should never be carried
from one to another—
that is, if they are at
all separate — but each
should be carefully
fastened off, the follow-
ing being an excellent method: Keep the thread of the last
stitch loose, as you bring the needle up through the edge,
put the needle down through the loop inside the eyelet,
and draw up; a’ fine needle can be pushed through
three or four stitches on the wrong side before the thread
is cut.

In solid embroidery a great deal depends on the pad-
ding. This fact has been repeabedly stated, but woulcl
sometimes seem to require The
stitches are taken lengthwise of the form, and should
be kept within the stamped outline; for these the chain-
or outline-stitch serves nicely. Just imagine that you are
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By ADDIE MAY BODWELL

modeling or shaping the desired form with the padding,
and remember that,when finished, the raised work should
appear as if embossed or pushed up from the back, and
part of the foundation, rather than applied to the sur-
face. The covering stitches must follow exactly the
stamped line—this is a rule from which there can be not
the slightest deviation. These stitches, too, must be laid

close together, side by side, but never overlapping, so
that when completed the work will present that satin
smoothness which gives the name, satin-stitch.

No. 770 D. A Handsome Centerpiece of Unusual Design

The border which is sewed carefully to the edge, using
a rather fine thread and taking into every stitch, makes
the piece a good size for a between-meal cloth, without
which no dining - room is quite complete in its appoint-
ments. Finished, without the border, the centerpiece
is about twenty - two inches in diameter In sewing on
the lace, follow the line of scallops exactly. To join the
ends neatly, having sewed nearly around, cut across the
lace and buttonhole or whip Very closely the raw edge to
prevent fraying. Cut the other end se that the pattern
will match as nearly as possible, and buttonhole that,
also; then buttonhole the two edges together. The lace

may be cut straight across or diagonally, as may be re-
quired for matching. The sewing on is then com-
pleted. Another method of joining is as follows: Cut the
ends to match, first basting the lace to a piece of stiff
paper or enamel-cloth; then darn across from edge to
edge, following the pattern as closely as, you can, and
taking fine, close stitches, with an occasional buttonhole-
stitch to hold any loose end “in place. Still another
method is to fell the two ends together, but this makes
a thick place that is very noticeable. In joining the ends
of bobbin lace it is
sometimes recommended
to tie -each pair of
matching threads; but
this is a rather tedious
process, and the result
is little better than
given by the first
method.

Handmade 1ace—or
rather homemade lace,
since the purchased
Cluny and torchon laces
are usually made or
woven by hand —is
frequently applied to
these lovely center-
pieces. A dear grand-
mother, w ho under-
stands the art of knit-
ting to perfection, but
has never ventured into
the intricacies of other
lacemaking, provided a
wedding-gift for her
granddaughter which
was admired and ex-
claimed over above all
the other presents. It
was a centerpiece of
Madeira embroidery—
another of*‘great grand-
mamma’s” girlhood ac-
complishments — with a
border of knitted lace,
directions for which she
herself kindly allowed

me to copy: Cast on
31 stitches, knit across
plain.

1. Knit 2, narrow,
over, knit 2, knit 3
together, knit 2, over,
knit 1, over, knit 2,
knit 3 together, knit 2,
over, narrow, knit 5,
over, knit 3 together,
over, knit 2.

2. - Knit 2, over, knit
3, over, knit 24.

3. Knit 4, over, knit
1, knit 3 together, knit
1, over, knit 3, over,
knit 1, knit 3 together,

knit 1, over, knit 5,
narrow, over, knit 5,
over, knit 2

4.. Knit 2, over, knit
1, narrow, over, knit 1,

over, narrow, knit 1,
over, knit 23.
5. (Knit 5, over,

knit 3 together, over)
twice, knit 5, narrow, over, knit 1, * narrow, over, knit
3, over, narrow, knit 1, over, knit 2.

6. Knit 2, over, knit 1, narrow, over, knit 5, over,
narrow, knit 1, over, knit 22.

7. Knit 6, over, knit 1, over, knit 2, knit 3 together,
knit 2, over, knit 1, over, knit 5, narrow, over, knit 1,
narrow, over, knit 2; like 5th row from *,

8. Narrow, (knit 1, over, narrow) twice, knit 3, nar-
row, over, knit 1, narrow, over, knit 24.

9. Knit 4, narrow, over, knit 3, over, knit 1, knit 3
together, knit 1, over, knit 3, over, narrow, knit 4,

Concluded on page 6
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" Made of Coronation-Braid and Tatting

SYITHER of the "designs presented will
serve admirably as a model for a
luncheon-set. The centerpiece illus-
trated shows how the different
sizes of doilies may be made, each
finished with the simple ring and
chain border on outer edge.
smaller braid may be used for the
smaller doilies, if desired. %

1. Commencing with the center, make a ring of (4
double knots, picot) 8 times, 4 double knots, close
and tie.

2. A ring of 6 double knots, picot, 4 double
knots, join to a stem of the braid, as if joining to a
picot, 4 double knots, miss 2 rolls of the braid, forming
a loop, join to next stem, 4 double knots, picot, 6 double
knots, close; draw thread through 1st picot of center
ring, 6 double knots, join to last picot of preceding ring,
(4 double knots, miss 2 rolls of braid, join to stem)
twice, 4 double knots, picot, 6 double knots,close; draw
through next picot of center, and repeat around, join-
ing last ring also to 1st by side picot; join ends of
braid neatly.

3. Make a ring of 5 double knots, picot, 5 double
knots, join to stem of braid, 5 double knots, picot, 5
double knots, close; leave space of thread, about one
fourth inch, make a ring of 4 double knots, picot, 4
double knots, join to stem of braid (at top of loop) in
last row, 4 double knots, picot, 4 double knots, close;
turn, leave space of thread, make a ring of 5 double
knots, join to preceding ring, 5 double knots, miss 2
rolls of braid, join to next stem, forming the loop of
braid, 5 double knots, picot, 5 double knots, close; ring of
4 double knots, join to preceding small ring, (4 double
knots, picot) twice, 4 double knots, close; repeat around,
alternating large and small rings, joining each to the
preceding and 1st to last in same way; tie thread at base
of 1st large ring.

4. A ring of 7 double knots, picot, 7 double knots,
join to loop of braid of last row, 7 double knots, picot;
7 double knots, close; a chain of 8 double knots, picot,
8 double knots; a ring of 7 double knots, join to last
picot of preceding ring, 7 double knots, join to
next loop of braid, 7 double knots, picot, 7 double
knots, close; repeat, joining each ring to preceding,
and last ring to 1st,and to loop of braid, asdirected;
and fasten last chain at base of 1st ring.

5. Make a ring of 6 double knots, picot, 6
double knots, join to stem of braid, 6 double
knots, picot, 6 double knots, close; leave space of
thread, make a ring of 5 double knots, picot, 4
double knots, join to picot of chain, 4 double
knots, picot, 5 double knots, close; a large ring,
like 1st, joining to preceding and to next loop of
braid; a small ring, joining only to preceding; re-
peat, joining also last ring to 1st.

6. A ring of (5 double knots, picot) 3 times, 5
double knots, close; leave short space of thread,
make a ring of 4 double knots, picot, 3 double
Xnots, join to loop of braid, 3 double knots, picot,
4 double knots, close; leave space of. thread, ‘make
a large ring, joining to preceding; leave space of
thread, make a small ring of 4 double knots, join to
preceding, (3 double knots, picot) twice, 4 double
Jmots, close; repeat, joining_last ring to 1st.

7. Ring of 6 double knots, picot, 6 double
knots, join to stem of braid, 6 double knots, picot, 6
double knots, close; leave space of thread, ring of
5 double knots, picot; 5 double -knots, Jjoin to
picot of ring in last row, 5 double knots, picot, 5
double knots, close; repeat, joining each outer ring
to a stem of braid, missing 2 rolls between to form
the loop, and each inner ring to picot of ring of
last row; join each ring to preceding, and last to 1st.

8. Ring of 6 double knots, (picot, 6 double
knots) 3 times, close; leave space of thread, make a
ring of 6 double knots,  picot, 6 double knots, join
to loop of braid, 6 double knots, picot, 6 double
knots, close; repeat, joining each outer ring to preceding,
and each inner ring also to loop of braid; join last ring
to 1st of the row.

0. Same as 8th row, only joining the inner rings by
middle picot to picot of ring in last row.

10. Same as 4th row.

The tumbler-doily may have the border (4th row)
added to the 2d row; the bread-and-butter-plate doily,
six to seven inches in diameter, is finished with the 4th
row; the service-plate doily may omit 4th row, work-
ing 5th row in its place, and joining to the loops as in
6th row, the border being added to this, and the center-
piece may be increased in size by the addition of an
extra row of braid, repeating 6th and 7th rows.

If preferred, too, the centerpiece may have a linen
center, with border, as may the doilies; this is illustrated
by the eleven-inch doily given;

Strike a circle on linen, stitch the line, cut outside the
stitching, and finish the edge by buttonholing or working
over closely with double crochet. For the border: work
as in 3d row, only making the outer row of rings of. 6
double knots between picots and joining, and inner rings
joined only to preceding. The edge is same as 4th row,
so the border is practically a repetition of 3d and 4th
rows. The buttonholing of the center may be left until
the border is finished, and the stitches taken into middle
picots of small rings, or these may be joined to the but-
tonholing by the picots, as worked; the former method
is preferable, however, as the border may then be easily
removed and used again.

Borders of varying widths may be arranged very
easily. If preferred the cloverleaf edge, as used on the
tumbler-doily illustrated, may be substituted for the edge
of rings and chains (4th row). It is made as follows:
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Service-Plate Doily with Border

Make a ring of 5 double knots, (picot, 5 double knots)
3 times, close; a 2d ring of 5 double knots, join to 1st
ring, (6 double knots, picot) twice, 5 double knots, close;
a 3d ring of 5 double knots, join to 2d ring, (5 double
knots, picot) twice, 5 double knots, close; draw the rings
closely together at the base. Make a chain of 4 double
knots, picot, 4 double knots, join to loop of braid (or
picot of ring in last row, as required), 4 double knots,
picot, 4 double knots; repeat, joining last chain at base of
1st cloverleaf.

The All-Lace Centerpiece

Other Needleworkers Have
Found Out

WHEN working on stiff material like brilliantine it
is often almost impossible to lay hems, tucks or
plaits evenly. Fold to the desired depth and pin; then pin
the material securely to your ironing-board, measure a
similar fold of the same depth a convenient distance
farther on, dampen slightly and press with a moderately
hot iron, while holding the last-made fold firmly in the
left hand, and stretching tightly. Repeat to the end

What

Tumbler-Doily with Cloverleaf Edge

of hem or tuck, and the work cannot be otherwise
than straight, beside being quickly and easily done.
—Mrs.E: M. A., New York.

I MAKE samples of the pretty things in my Needle-
craft and lend these, rather than subject my paper
to wear and tear, or to loss. For example, I made
from the March number two inches of a narrow in-
sertion and continued with the same length of the edge
to match; I lend this, and if it is lost I can replace it far
easier than I can my paper.—Mrs. L. F. M., Arkansas.

NSTEAD of making rosettes or other devices to con-

ceal the buttons on a corset-cover to be worn under

_ a thin waist, sew the buttons o6n the wrong side; you

can button the garment as easily as when they are put

on in the usual way, and much bother is saved.—
Faith Sheer, Ohio.

F.OR a dress that has to be laundered, and from which

the buttons must be removed each time, try the
following plan: Sew a snap-fastener on each button,
putting the eye on the dress. - This greatly- lessens the
work. A very useful suggestion where cloth-covered
buttons are employed.—Mrs. H. M., New York.

I KEEP a stiff-backed notebook, and each month I
index my Needlecraft in it. Then when I want a

certain thing I can quickly look over my index and
turn directly to it. I also make a note, in the book, of
any pretty thing I wish to copy but have not the time
when I receive my paper.—Mrs. B. F. D., Iowa.

HAVE discovered so easy and economical a way to
make silk petticoats with worn frills as good as new,
that I want to tell other needlecrafters about it. Just
rip off the worn frill and stitch in its place one of rib-
bon, which may be bought for fifteen or twenty cents a
yard, perhaps less. Either plain or fancy ribbon makes
a pretty frill, which needs no hem and but one seam.—
Mrs. R. S. B., South Carolina.

EFORE beginning to pad scallops on doilies,
towels, pillow-slips, and similar articles, stitch
the outside line of scallops on the machine, with
No. 36 or No. 40 thread on the bobbin, and No.
30 above. I sometimes stitch two or three rows
close together, then pad over the stitching as usual.
This keeps the scallops smooth, and they do not
fray after being cut out or trimmed.—Minnie
Sommer, Illinois.

HAVE found it much easier to sew tatting to

any article if the picots are connected by a cro-
cheted chain. Make a sufficient number of stitches
in the chain to extend straight from picot to picot,
and whip with fine stitches to the edge of hem.
—S. J. Z., Minnesota.

MRS. A. M. M., crochet a necktie in afghan-
stitch, making it the desired length, then
darn in the design you wish in cross-stitch, to
which afghan-stitch lends itself very readily; or if
you prefer knitted work do the tie in plain knit-
ting, then darn in the pattern in cross-stitch, or
use some solid stitch. The knitted tie will roll up
at the edge, however, unless lined.—Mrs. S. 4. C.,
Rhode Island.

INSTEAD of using a wristbag or similar device
to hold my spool or ball of thread inhot weather,
particularly, I find a glass fruit-can, quart-size,
very convenient. It may be made attractive, as
well, by covering with some pretty, thin material.
Cut a circle nineteen inches in diameter, turn an inch
hem and stitch. In this hem insert an elastic cord, and
draw up to the top of the jar.—Mrs. E. R. B., Missouri.

RS. H. B. M., here is the way my sisters and 1 have
used up scraps of velvet and silk: Cut one-inch
squares of muslin—old muslin will do—for linings, cut
the squares of silk or velvet one half inch larger, and
baste to the lining, laying a plait each side, in middle of
square, to bring the outside to the size of the lining. A
little cotton may be tucked in between lining and out-
side to make the puff more decided. Sew the squares
together and you will have a pillow-top sure to be ad-
mired—Mrs. H.J. R., Connecticul.

[ HAVE just completed a large centerpiece and put
crocheted lace around the scalloped edge; am SO
well pleased with my way of putting the lace on that I
wish others to know about it: After the scallops are
worked and extra cloth cut off, with a fine crochet-hook
and thread, such as was used in making the lace, com-
mence in the center of scallop that projects farthest,
make 1 double, chain 2, leave one-fourth-inch space from
double, make 1 treble, chain 2, miss space as before, 1
double treble, chain 2, space, 1 treble, chain 2, space, 1
double; continue around the centerpiece or doily, and
fasten off. With fine thread sew the lace on ‘‘over and
over.” If correctly done you will have an even edge to
sew to. Different sizes of scallops must, of course, be
worked differently; but once one grasps the idea there
will be no difficulty. The double treble is made in the
depth between scallops, the treble in side of scallop and
double at_the top, so the chain forms a straight line.—
R. A. R., Massachuselts. .
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This is an abridged republication of the original work “NEEDLECRAFT”(September 1915). The original works are in the
public domain. This republication, however, is protected under copyright. | have spent time and effort restoring the images to
as close to like new as | am able. Any unauthorized duplications of this excerpt for commercial purposes, physical or
electronic, is expressly forbidden. This abridged document may be shared freely, with no conditions or expectations of
recompense. In plain language — you may give it to anyone you want, but you may not sell it for any reason.

M. Leigh Martin

609 Applecross Dr.
Cary, NC 27511
(919)377-2909
akamoraih@gmail.com

www.SomethingUndertheBed.com is the crafter’s bibliography project, with the goal of building the database for
various craft disciplines that our Library of Congress has scorned to do. In 2003, | was hunting for the publication
end date for a run of “The Cloth Doll”. All I wanted to find was the date of the last issue, so that I would know
when | had a complete set. It had an ISSN, so | went to the LoC website to look it up — with no success. | e-mailed
the LoC — and got a rather snotty reply back telling me they do not concern themselves with women’s hobbies.
Fourteen years later, and | am still fueled by that initial outrage and feeling of betrayal. My anger keeps me working
on this project nearly every day, and it has not flagged in all this time. The catalog is far from comprehensive, but it
has been steadily growing and becoming more and more useful. Crafters' and Artists' interests should not end up on
the ash heap of history, and deserve the respect and attention of historians as much as battles and politics. Our
cultures are not just red in tooth and claw, but have risen rapidly because we have committed to being ruled by laws
instead of military strength. Our crafts are a fundamental pulse point of that human condition, reflecting our
flourishing cultures and encouraging them with their beauty and power to inspire in our everyday lives. THEY ARE
IMPORTANT, not just to women, but to everyone. | wish I could cover all crafts —and if | ever win the lottery, |
will start raiding the local Librarian school and make that happen! For now, | focus on the ones | know something
about and already had a private collection for. When you visit my project, and you find missing bits that you can fill
in, or see typos and broken links that need to be fixed, I am always grateful for a heads up. Remember that it is a
work in progress, and that Murphy insists that the magazine issue you are looking for will be the one I’m missing
from any given title series. It is getting better and better with each passing day, so keep checking back. And for
those of you who have donated your invaluable time, expertise and materials, you have my undying gratitude for
making this easier and better in every way. Thank you, thank you, thank you, with all my heart. -Leigh
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