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Handsome Centerpiece in Punched-Embroidery

PRISCILLA DAY GRAHAM

By

. |
DUNCHWORK; -really, the ‘big-needle
work”. of ; our, greéat-grandmothers’
day, with' different ‘application, has
come to.be classed among the stan-
dard stitcheries. . Although the first
craze for it~ has. gone h;{, ity is - still
popular>and’ * will * ‘contipue” to - be,
fairly dividing honors with other
favorite embroid-
eries.

Possibly, as ap-
plied to punch-
work, the term
“embroidery’’ is
a misnomer. It is
more aptly de-
nominated astitch,
and is usually ap-
Wed to back-
Adpunds,  although
Sometimes used
for petals of
fowers or filling in
of large motifs.
Combined with
sclid embroidery,
itso enhances the
general effect, so
adds to the rich-
ness and beauty of
even a simple or
really common-
place design, that
we_ really haven't
the heart to refuse
it a place- with
real embroideries.

A very beauti-
ful example of the
work is illustrated
by the between-
meal centerpiece
given herewith,
which seems just
in time for the
usual festivities of
this month of
roses. Complete,
the embroidered
piece is twenty-
three inches, with
the border thirty
inches. . A wider
lace would give a
yet richer effect,
beside increasing
the size, and a
very attractive
pattern in crochet
is offered for the
purpose.

The embroidery,
in well padded
satin-stitch, is first
done. To begin,
run the lines which
edge the punched
space, or stitch these circles on a sewing-machine, hcld-
ing carefully to the stamping, and using not too short a
stiteh. Whip these stitches with an over-and-over stitch,
and work across the padding, thus made with tiny
covering-stitches, laid close together, and picking up as
little as possible of the material beneath. This is the
true stem- or cording-stitch, which should resemble a
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T B
smooth cord laid along.the surface of the W(‘irk, Th
stems of the leaves are wrought in-the same’ manners
are the veinings of the rose-petals, and portions of their

edges, The remainder of the work “is” in the ordinary. -

satin-stitch, well raised, - but the paddingy lemztfxwise,
stitches of each leal must be so placed as-to leaye.the
veins uncovered; - then:when the - covering stitches are
laid across-they are taken from' division: to “division,
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concealing the padding, but leaving the veins de-
pressed and strongly in evidence. The effect thus
produced is very lovely, affording a rich, embossed ap-
pearance; it is almost as though the rose-sprays were
carelessly tossed down to be picked up at pleasure.
Directions for plain punchwork have been several times
presented, and there would almost seem no need of

!_nrther detail. However, there are always new members
joining the circle, and several requests have recently
come in, asking instructions—which are given on page 18.
For the lace make a chain of 54 stitches, turn.
1. Miss 3; 6 trebles in 6 stitches, (chain 3, miss 2,1

~double in ne:gi. chain 3, miss 2, 1 treble in next, forming

afilled spaee) 6 times trebles in next 3 stitches (4 in
all) -chain "2, miss 2,4 trebles, turn.

2. Chain 3; 9
trebles in next 9
stitches (edge);
(chain 5, treble in
next treble, form-
ing an open space)
6 times, 7 trebles
in 7 trebles, count-
ing all, turn.

3. Chain8 miss
3. 5 trebles in 5
stitches, 7 in 7
trebles, 5 in 5
chain and treble
in treble, 19 in all,
counting original
turning chain, * 5
filled spaces; edge
(that is, 4 trebles
in 4 trebles,
chain 2, miss 2, 4
trebles), turn.

4, Edge (asin2d
row) ;5 open spaces,
19 trebles, turn.

5 Chain 14,
miss 3, 11 trebles
in 11 stitches and
6 in 6 trebles,
chain 3, a singlein
next treble, slip-
stitch across 5
trebles, chain 3, 6
trebles in 6 trebles,
(5in space and 1
in treble) twice, 3
filled spaces; edge
(as in 3d row).

6. Edge; 3
open spaces, 19
trebles, chain 5, 19
trebles  in 19
trebles, turn. «

77 Chain 3, 5
trebles in. 5
trebles, chain 3, a
single in next,
work across to
open space, chain
4 (miss 1, 1 treble,
chain 1) twice,
chain 3 and a single
in next treble be-
low. slip-stitch
across to within
7 trebles of end,
chain 3, 6 trebles
in 6 trebles, 3 filled
spaces; edge.

8. KEdge; 3 open spaces, 7 trebles, chain 5, miss 5.1
triple treble, chain 5, a treble in top of 3 chain, (chain
1, miss 1, 1 treble, forming a small space) 3 times, chain
5, miss 5, 1 triple treble (over 3 times), chain 5, miss
5, 7 trebles, turn. -

9. Chain8, miss 3, 5 trebles in 5 stitches, 6 in 6 trebles,

Concluded on page 13
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This department has been urgently requested. Tt is intended
as a clearing-house of ideas—a sort of *‘give-and-get' club,

every member of which: is  privileged to ask for any desired ~

article of needlework with explicit instructions for making, and
in her turn to give, as opportunity offers. Requests for such
work as the editor herself ‘is able to supply will not be printed,
but the articles asked for shall appear in due season. Let us
all be glad to give as well as get, and thus aid in making
The Needlecrafters’ Own Page the most helpful and delight-
ful part of the paper.

Square Medallion in Tatting
BY MRS. MARY BURKES

OR center wheel. Make a ring of 4 double

knots, picot, (3 double knots, picot) 4 times.

4 double knots, close; join 2d thread and

make a chain of 4 double knots, picot, (2

double knots, picot) 4 times,4 double knots;

another ring like 1st, joining to the latter by 2d side

picot. Repeat rings and. chains alternately until you

have 8 of each, joining each ring to preceding as directed,

and last ring to 1st in like manner. Join last chain at
base of 1st ring and fasten off neatly.

Beginning with deft-hand. - ring of : corner cloverleaf,
make it exactly like the ring described in center wheel;
make the 2d ring of cloverfeaf in same way, but with 4
doublé knots bétween picots instead of 3, joining to pre-
ceding ‘Ting by 15t picot; make 3d ring like 1st, joining to
2d by.<lst: picot. . With 2 threads make a chain of 12
double knots, join to 4th picot ¢ i
miss 1 picot from end of chajn-and join’ to next), ehain
of 9 double knots, another ring - Hke st joining to 3d
ring of ‘cloverleal by’ middle: picot, again:a .chain. of 4
double knots, join to last picot” of preceding ring, (4
double knots, picot) 3 times, 4 double knots; now
make an inverted cloverleaf of 4 double knots, (picot, 3
double knots) twice, join to base of last ring made, (3
doupble knots, picot, 3 double knots) twice. 4 double knots,
close; make 2d ring ‘in same way, joining to preceding
by 1st picot at side, and by middle picot to middle picot of
next chain of center wheel; make the 3d ring in same
way, joining by 1st picot to 2d ring; a chain of 4 double
knots, (picot, 4 double knots) 4 times, join to middle picot
of last ring made; a ring of 4 double knots, join to last
picot of chain, (3 double knots, picot) 4 times, 4 double
knots, close; chain of 9 double knots, join to 2d picot of
next chain of center, 12 double knots, and proceed with

Square Medallion in Tatting
next' cloverleaf at corner, ‘joining 2d picot to 3d pffot . of
last ring made. 'Continue around, joining last single
ring to 1st ring of 1st cloverleaf, and last chain of 12
to base of 1st coverleaf.
A very attractive medallion for inset, or to
borders, yokes, or as desired.

use for

Knitted Stripe for Bedspread or Tidy
BY MRS. A. J. BARBER

AST on 72 stitches and knit across plain.

1. Fagot (that is, over twice and purl 2 together,

counting both the " for the extra stitch and

that which always comes before the purl), knit 6, (nar-

row, over twice, narrow) twice, knit 12, (narrow, over

twice, narrow) 4 times, knit 12, (narrow, over twice, nar-
row) twice, knit 6, fagot.

2. Fagot, knit plain to last
2d of the “over-twice’ 1oo E:
the same.

Z Fagot, knit 4, * (narrow, over twice, narrow) 3
times, knit 12, repeat from *, (narrow, over twice, nar-
row) 3 times, knit 4, fagot.

5. Fagot, knit 2, (narrow, over twice, narrow) 4
times, knit 12, (marrow, over twice, narrow) twice,
knit 12, (narrow, over twice, narrow) 4 times, Knit 2,
fagot.

7. Fagot, (narrow, over twice, narrow)

2 stitches, purling the
got. All even rows are

5 times, knit

12, narrow, over twice, narrow, knit 12, (narrow, over
twice, narrow) 5 times, fagot.
9. Fagot, knit 2, (narrow, over twice, narrow) 5

times, knit 8, (narrow, over twice, narrow) twice,
(narrow, over twice, narrow) 5 times, knit 2, fagot.

11. Fagot, knit 4, (narrow, over twice, narrow) 5
times, knit 4, (narrow, over twice, narrow) 3 times, knit 4,
(narrow, over twice, narrow) 5 times. knit 4, fagot.

13. Fagot, knit 6, (narrow, over twice, narrow) 14
times, knit 6, fagot.

15. ‘agot, knit 8, (narrow, over twice,
times, knit 8, fagot.

Reverse the order of rows, knitting 17th like 13th,
19th like 11th, and so on, with the even rows always
same as 2d row, until you have completed the 30th row

31. Fagot, knit 8, narrow, over twice, narrow, knit
12, (narrow, over twice, narrow) 5 times, knit 12, nar-
row, over twice, narrow, knit 8, fagot.

32. Like 2d row. Repeat from 1st row.

knit 8,

narrow) 13
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Quilt-Block in Crochet

Quilt-Block in Crochet

BY MRS. R. C. BOYNE
SE crochet-cord, white or ecru. Commence in the

rcenter with a chain of 8 stitches, join.
. . Chain 3 (for 1st treble), 2 trebl
(chain 3, 5 trebles in ring) 3 times, chain 3, 2
in ring. join to top of 3 chain.

Chain 3, * a treble in each treble, 2 in 2 stitches of 3

, chain treble in same stitch with last treble, 1 in
3d stitch of chain, repeat from * around, ending with
treble in treble, join:(to top of 3 chain).
3. Chain 3, treble in each treble following, * 2 in 3
chain, chain 3, a treble in same place and 1 in 3d chain,
4 trebles in 4 trebles, 6 trebles in next, drop stitch
on-hook, insertin top of 1st “of* 6" -trébles; pick -up- the
dropped stitch and pull: through, 4 trebles. in 4 trebles,
repeat - from * around,; ending . with' 4 trebles, .1.knob
(madé of 6 trebles, as directed), join to top of 3 chai =

47 -Chain 3; treble in treble, * 1 gknob, 4 ‘trebles ‘in”
trebles, widen at corner (by putting 2 trébles in 2 stitches

in ring,
trebles

of.3.chain. chain 3, a treble in same stiteh with last and.
1in stitch of chain), 4. trebles, 1 knob, 3 . trebles,
repeat:from:* around, ending- with 1 knob,"1 treble; joim,

Thore séems: no nead of giving’ exact detail of -each “row;
since all are the same save in widening. Increase af’each
corner, as directed, and make 3, trebles between each 2
knobs and 4 trebles in 4 trebles each side of diamond.
The joining chain is made up the center of the diamond,
so0. that a portion of the knebs will be made on one side
and the remainder on the other side of 3 chain, or at be-
ginning and end of row. This being understood, it ‘is
only necessary to give general directions for one section
or quarter.

5. Make 4 trebles-in 4 trebles, (1
twice, 1 knob, 4 trebles, widen.
s 5th row, with 4 knobs.
5th row, with 5 knobs.
8. Same as 5th row, with 6 knobs, which give the

width of diamond. 2 cea
), (17 knob, 3 trebles) 5

knob, 3 trebles)

Make 8 trebles in 8 ‘trebles,
1-knob, 8 trebles, widen; repeat.

~ Make 10 trebles, -1 knob, (3~ tréebles,

12-trebles,;widen; repeat, oy P
Make 16 trebles, 1 knob, (3 trebles, 1 knob)* twice,

bles; ‘widen: répeat. y ’
Make 20-trebles, 1 knob,

es, widen;.repeat.

.14, . Make 24 trebles, 1 knob, 24 trebles; widen; repeat,
5. Make 57 trebles, widen; repeat. .

16. " A treble in treble, 1'knob, (3 trebles in 3 trebles,

times
-10

3 ‘trebles, 1 knob,. 20

Knitted Stripe for Bedspread or Tidy
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1 knob) 5 times, 13 trebles, (1 knob, 3 trebles)
1 knob, 1 treble, widen; repeat. s

17. Same as last row, with 17 trebles between the
groups of knobs, instead of 13.

18, 19, .20, 21. Same as 17th row, increasing the
number of trebles between corners, or on the side of
square, by 4 each row. The 21st row will have 33 trebles.

This row completes the square, as illustrated. I think
it is that recently asked for. If a larger square is wanted
widen the diamond to 7, 8 or more knobs before begin-
ning to decrease, and make the border as much wider
as liked by working additional rows.

The beauty of such work lies gely in accurate join-
ing of the squares. The corners should match perfectly,
and a stitch of each-bloek or square to be joined taken
up together, When completed there should be no. visible
joining, whether put together with single crochet or with
needle and thread. :

Many attractive patchwork designs miay be copied in
this manner, commencing in the center and  widening at
corners; and putting the pattern dr dark patches in.with
knob-stitch.,

The spread may be finished with knotted fringe, and a
pillow scarf made to match, if desired. I very much
desire -a - border to match my spread, about seven-inches
in width, and trust some contributor to our own -page
may be able to supply it.

Tatted Medallion

BY MRS. F. H. HALING

OMMENCE at center with a ring of 7 double knots,
(picot, 6 double knots) twice, picot, 7 double
knots, close; another ring in same way, joining

by 1st picot to picot of preceding ring, and re-
peat from * twice, which will give you 4 rings; join also
last to 1st, forming a tiny square.

2. Either cut thread or draw it up to 1st picot, joining
the rings; * make a chain of 22 double knots,” join to
picot between next 2 rings, and repeat 3 times, joining
last chain where 1st started.

5 times,

- %

3 Make a chain of 24 double knots, join between 2
rings, where preceding ring was joined; repeat 3 times,

Make a chain of 3 double knots, picot, (5 double
knots, picot) 4 times, 3 double knots, . join between
rings, where preceding chains were joined; repeat around.
This gives 3 rows of chains, one above another.

5. Make a ring of (3 double. knots, picot) 3 times, 3
double knots, close: * draw thread through 1st picot . of
chain, and make a 2d ring like 1st, joining to preceding
by 1st picot; repeat from *,. draw thread tuhrough neat

Tatted Medallion

picot, make a ring of 3 double knots, join to .last picot
of preceding ring, (3 double knots, ‘picot) 6 timcs, 3
double knots, close; (draw thread through nexv picot,
make a small ring, joining to picot of preceding)
twice, and repeat around, with 5 small -rings along .each
side and a large ring at each corner. This row completes
a small medallion very pretty for many purposes.

6. Make a ring of 3 double knots,. picot, 3 double
knots, join to middle picot of large ring at corner, 3
double” knots, picot, 3 double knots, close; a chain of
6 double knots, picot, (2 double knots, picot) twice, 6
double knots, join to middle picot of next ring, (a chain
as before, miss 1 small ring, join to middle picot of next)
twice, a chain; repeat from beginning of row and fasten off.

Norwegian Insertion
BY MRS. A. L. BATES

s a wide, handsome stripe for
counterpane, which is especially attractive if joined
with strips of hemstitched linen or scrim, decorated

with a very simple design in solid and eyelet-embroidery,

or cross-stitch, It matches the Jace given some time

ago.

Malke a chain of 94 stitches, turn.

1. Miss 4, 1 treble. (chain 1, mi
(chain 3, miss 2, 1 double in nex
treble in next, forming what we will call a lacet) twice, 6
trebles in next 6 stitches, or 7 trebles in all, to form a
block, (chain 1, miss 1, 1 treble, forming what we will
call a space) 3 times, 1 block, 2 lacets, 1 block, 9 spaces, 1
block, 1 lacet, 3 spaces, turn.

2. Chain 4, treble in treble, 2 spacas (this forms the
edge, each side), chain 5, mi the lacet and make a
treble in treble, forming a bar, 1 block, 9 spaces, 1 block,
2 bars, 1 block. 3 spacgs, 1 block, 2 bars, 3 spaces, turn.

3. Edge; 3 lacets, 1 f)lock. 2 lacets, 1 block, 9 spaces,
1 block, 2 la 3 spaces, turn.

4. Kdge; 2 bars, 1 block, 9 spaces, 1 block, 2 bars,
1 block. 3 bars, saces, turn, It will be seen that the
even rows correspond exactly to the odd rows, putting
treble in treble and space over space, save that the bars
take the place of lacets; hence it is not necessary to give
the detail of even rows hereafter. Simply work back,
with 5 chain over each lacet.

5. Edge; 5 lacets, 1 block, 9 spaces, 1 block, 3 lacets,
3 spaces, turn, and work back for 6th row, as directed.

N crochet-cord this mal

1, 1 treble) twice,
chain 3, miss 2,

www.SomethingUndertheBed.com
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This is an abridged republication of the original work “NEEDLECRAFT”’(July 1914). The original works are in the public
domain. This republication, however, is protected under copyright. | have spent time and effort restoring the images to as
close to like new as | am able. Any unauthorized duplications of this excerpt for commercial purposes, physical or electronic,
is expressly forbidden. This abridged document may be shared freely, with no conditions or expectations of recompense. In
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M. Leigh Martin

609 Applecross Dr.
Cary, NC 27511
(919)377-2909
akamoraih@gmail.com

www.SomethingUndertheBed.com is the crafter’s bibliography project, with the goal of building the database for
various craft disciplines that our Library of Congress has scorned to do. In 2003, | was hunting for the publication
end date for a run of “The Cloth Doll”. All I wanted to find was the date of the last issue, so that I would know
when | had a complete set. It had an ISSN, so | went to the LoC website to look it up — with no success. | e-mailed
the LoC — and got a rather snotty reply back telling me they do not concern themselves with women’s hobbies.
Fourteen years later, and | am still fueled by that initial outrage and feeling of betrayal. My anger keeps me working
on this project nearly every day, and it has not flagged in all this time. The catalog is far from comprehensive, but it
has been steadily growing and becoming more and more useful. Crafters' and Artists' interests should not end up on
the ash heap of history, and deserve the respect and attention of historians as much as battles and politics. Our
cultures are not just red in tooth and claw, but have risen rapidly because we have committed to being ruled by laws
instead of military strength. Our crafts are a fundamental pulse point of that human condition, reflecting our
flourishing cultures and encouraging them with their beauty and power to inspire in our everyday lives. THEY ARE
IMPORTANT, not just to women, but to everyone. | wish I could cover all crafts —and if | ever win the lottery, I
will start raiding the local Librarian school and make that happen! For now, | focus on the ones | know something
about and already had a private collection for. When you visit my project, and you find missing bits that you can fill
in, or see typos and broken links that need to be fixed, | am always grateful for a heads up. Remember that it is a
work in progress, and that Murphy insists that the magazine issue you are looking for will be the one I’m missing
from any given title series. It is getting better and better with each passing day, so keep checking back. And for
those of you who have donated your invaluable time, expertise and materials, you have my undying gratitude for
making this easier and better in every way. Thank you, thank you, thank you, with all my heart. -Leigh
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