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HE spring is here! “Is
- the spring here?” you
ask. Itis. In the do-
main of fashion the
spring arrives promptly
at the close of the
Christmas holidays.
This fact is a long-
established one. 'When we return from our
holiday visits or begin again to go aboutand
gaze at theshop-windows we find them ablaze
with spring flowers—on hats—and gay and
chilly with organdies, linens, and other sum-
mery tissues. Sy
By this time all future fashions are prac-
tically fixed. The manufacturers in coun-
cirassembled decided all these things months
ﬁgo.‘m"t'h'eir Jooms and workrooms ‘have
been at work through the chilly days of win-
ter turning out the dainty creations that de-
© light the eye in early spring. Furthermore,
' 1t is now that the choicest offerings are dis-
;played. and the woman who is able is wise to
| ‘make her selections before the collections
L—ﬁ_mve been picked over and the gems removed;
[ for the very best ideas are not made up
in large quantities, since the very fact that
| they are of limited extent adds greatly to
. ,Qﬁelr value.
- To take up first the quest-ipn of materials,
which are at the bottom of style, our atten-
gﬂ(on is first caught by the woolens and
| ‘worsteds. Of course our old friend serge is
"o remain in favor, as, indeed, it never goes
tirely out. For some time we had it in a
ened style, somewhat resembling chev-
but this has again given place to the
er fabric which is so popular because
“its wearing- and dust-resisting-qualities.
‘All twilled materials are to have a fore-
place in the utility garments of the
, or we should say present season-—
*§8 it not spring? Gabardine has been the
t popular of these throughout the win-
d, in a somewhat lighter weight, it
I retain its place. It has a very fine twill
a soft finish, and is best liked in solid
It is to be had in many qualities and
p to fifuy-four inches in width, which
lers it suitable for the one- and two-piece
ts which are in vogue. Other twilled
terials are following on the heels of this
~and cashmeres and Henriettas are
ng them, These fabrics are so soft, and
80 gracefully that they are well
v consideration when a draped skirt is
estion or one qf the new soft, droopy

woolens—as well as in silks, of which
E later—crepes are taking the lead.
o be expected, for when a fabric of

lightweights which are suit-

and other of heavier weight,

utilized for the more dressy
des.

we wish to cover all those

ich have a ripply surface, for

htained in more ways than one,
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The Trend of Fashion

By DORA DOUGLAS

For description see page 13

and it is the appearance, not the fact of the
weave, that will count with purchasers.
Some dressmakers, with a craze for the
novel, are even making up satin-faced ma-
terials with the wrong side out, so as to have
a rough surface. An offshoot of the liking
for crepe is found in the combination weaves
such as crepe poplins. Both poplin and
crepe have been popular for so long that the
use of the two in one fabric was a happy idea
and has given us an exquisite fabric for
dresses and for light, dressy tailormades in
French style.

Closely akin to the crepe family are the
craquele materials, which as their name
tells, have cracked or sunken effects in the
weave. They have iargely replaced the
Jjacquard patterns, in which the design was
picked up, while these are shoved in, Light
armure effects are found with crepe and
craquele goods and all three are very much
akin,

Silk-and-wool combinations are always
liked by women, as they are invariably soft,
and easy to handle. Silk-and-wool poplins
are among these, and they are shown not
only in plain surfaces but also with figures.
There is no fabric that drapes better, and
none that is as satisfactory in the matter of
wear, and of holding its own until the last
gasp.

Everyone is pleased at the revival of an
interest in checks. They never have very
much style, but they are not obtrusive, and
they are serviceable to the last degree. This
season there is a large showing, not only of
black-and-white, but also of tan-and-white,
brown - and - white, blue - and - white, and
white with some of the novelty tints, such
as coral and bamboo. The pastel checks are
very lovely, and will make exquisite frocks
for the traveler to nearby points, or for wear
at summer-resorts on cloudy or chilly
mornings.

Black-and-white seems to be the favorite,
however, in colors for checks and stripes,
and it can always be made smart by the use
of solid black or solid white for collar, cuffs
and vest.

Plaids have been with us all winter, but
none the less they are to remain. They are
more used for separate skirts than for other
purposes, although it is easy to combine
them with other fabrics as part of blouse or
coat. Here, as with checks, we have the
pastel colors. Medium tones are preferred
in them, and many of them are intended for
wear with plain jackets.

One of the most noteworthy features of all
woolen materials is the greatly increased
width in which they are offered. The most
ordinary serge, retailing at a dollar a yard,
is now to be had in forty-eight- and fifty-
inch width, while in place of our old-time
forty-two-inch fabrics we now have fifty-
inch as the standard width. This is a hint
on the styles that will prevail, for manufac-
turers of materials follow the styles and
make materials to conform with the de-
mands,

Continued on page 5
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HE butterfly motif is quite as much of
a favorite in tatting as in embroid-
ery or other decorative needlework.
Different designs, as to shape and
size, are readily fashioned by aid of
the little ‘‘dipping” shuttle, and
they serve in an almost limitless
variety of ways, borders, insets for
handkerchief - corners, collars, waists,
and so on, as a finish for the ends
of bows or jabots, etc.

A dainty tatted doily has a border of small butterflies,
while the center is composed of medallions which may
also serve many pretty purposes if used separately.
Indeed, most articles of needlecraft—or shuttieeraft, per-
haps I should say right here—are to the interested and
enthusiastic worker largely suggestive; she seizes upon
the idea and applies it to her own requirements in a
variety of ways, giving her handicraft that touch of in-
dividuality which it should have in order that monotony
be avoided.

Of the smaller medallions or squares five are required:
Make 5 double knots, picot, 2 double knots, picot, (1
double knot, picot) twice, 4 double knots, close: another
ring of 4 double knots, join to last picot of preceding ring,
2 double knots, picot, (1 double knot, picot) 7 times, 2
double knots, picot, 4 double knots, close; again 4
double knots, join to last picot of preceding ring, (1 double
knot, picot) twice, 2 double knots, picot, 5 double knots,
close. This forms a cloverleaf. Make a chain of 5
double knots, picot, 5 double knots, make another clover-
leaf joining 1st picot of 1st ring to last picot of preceding
small ring, in 1st cloverleaf, again a chain of 5 double
knots, join to picot of 1st chain, 5 double knots, and re-
peat until you have 4 cloverleaves alternating with 4
chains, the latterall joined by middle picot at center of
medallion. Join last chain at base of 1st cloverleaf and
last picot of last ring in last cloverleaf to 1st picot of 1st
ring; fasten off.

This medallion in purse-silk, joining corner to corner
or side by side, makes a lovely dress-garniture. For a
linen dress use a rather coarse linen thread, say No. 50.

On the larger medallions there are four, made as fol-
fows: A ring of 4 double knots, picot, (2 double knots,
picot) 6 times, 4 double knots, close, 4 double knots,
join to last picot of preceding ring, (2 double knots,
picot) 9 times, 4 double knets, close; another ring like
1st, joining by 1st picot to last picot of preceding ring,
completes the cloverleaf. Make a chain of 12 double
knots, a ring of 7 double knots, picot, 7 double knots,
close; a chain of 4 double knots, join to middle picot of
Jarge ring in cloverleaf of smaller medallion, (2 double
knots, picot) twice, 4 double knots; a larger ring of 5
double knots, join to picot of preceding ring, 5 double
knots, join to middle picot of last ring of cloverleaf

_last. made, 5 double knots, picot, 5 double knots, close;
make a chain like the last, joining by middle picot to
corner ring of another small medallion, a small ring,
joining by middle picot to last picot of large ring,
chain of 12 double knots; repeat the cloverleaf, joining
by middle picot of 1st ring to the picot by which last
largering and preceding cloverleaf are joined, the 3 in
one picot,and by mi(lglle picot of 2d ring to correspond-
ing picot of 2d ring in preceding cloverleaf. Continue
in this way around, joining 2d ring of each cloverleaf to
same picot in the center. When making the following
medallions join in same manner, to picot of chain in
Jast medallion where the corner of small medallion is

oined. Many prefer to join separate portions of a design
{ry means of needle and fine thread, and this is an ex-
cellent plan—always if the joining is carefully done—
since one is sure to get the work very smooth and neat,
Use thread such as is employed in the tatting, pass

~—
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your needle through the picots to be joined, tie a hard, -

firm knot—weaver's-knot preferred—and: cut the ends
of thread close. Even if the knot pulls out no harm

- is done,as it is easily replaced; but if a picot should be
wrongly joined in working, and must be disconnected,
the damage is extremely difficult to.repair; indeed, it
is impossible to make the work ‘‘as good as Mew! with-
out replacing the entire motif or motifs affected.

Having completed the center square of medallions
surround it with a double-ring insertion, as follows:
Make a ring of 4 double knots, (picot,4 double knots)

3 times, close; a chain of 8 double knots; a ring of 4
double knots, (picot, 6 double knots) twice, picot, 4
double knots, close; a chain of 8 double knots; a ring
like 1st, joining to preceding by side picot; a chain of 8
double knots; a ring like 2d, joining to 2d by side picot.
Continue in this way until the strip is of sufficient length,
joining last rings also to 1st. If you join the insertion as
you work, join a small ring by middle picot to middle
picot of 2d ring in cloverleaf at corner of square (small
medallion), make 5 free rings, join next to picot of chain
in larger medallion, make 3 free rings, join next ring to
next chain of same medallion, 5 free rings, join next to
corner of following small medallion, and repeat.

For the butterfly: Make a ring of 4 double
knots, picot, (5 double knots, picot) twice, 4
double knots, close; * a chain-of 5 double knots,
(picot, 5 double knots) 3 times; a ring of 10 double
knots, picot, 10 double knots; a chain of 5 double
knots, (picot, 5 double knots) twice, join to picot
of last ring made, (5 double knots, picot) 3 times,
5 double knots, fasten at base of ring where you
started; * ehain 5 double knots, join to 1st picot
of long chain, 5 double knots, ring of 7 double

knots, picot (rather long), 3 double knots, long
picot, 7 double knots, close, chain of 5 double
knots, picot, 5 double knots, join to base of 1st
ring; repeating from * to * make the other large
wing; a chain of 4 double knots, join to side picot
of ring first made, a ring of 5 double knots,
(picot, 5 double knots) 5 times, draw up and join
to same picot, slip-stitch to 3d picot (that is,
draw thread through each double knot, slip the
shuttle through loop and draw up, as when join-
ing to a picot), make a ring like that opposite,
joining to the 3d picot, 4 double knots and fasten
at base of 1st ring. Fasten at base of ring which
forms the head of butterfly (that with 2 long
pieots), chain 4 double knots, fasten in next free
picot of long chain, which forms the larger wing,
chain 2 double knots, (picot, 1 double knot) 5
times, 1 double knot, fasten in next picot of long
chain, make another loop in same way, fasten at
base of large ring, another loop, fasten in next

i
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. The Butterfly Motif in Tatting

By MRS. M. M. STODDARD

Dainty Tatted Doily

picot, another loop of 10 picots instead of 5, fasten in
next picot, (a short loop, as at first, fasten in next
picot) 3 times, missing 5 doubles between, fasten next
loop in the picot which connects large and small wings,
make a small loop, fasten in next picot, a long loop,
fasten in next, a short loop, fasten between wings, 4
double knots, fasten in picot at top of 1st ring made, ring

Inset for Shirtwaist with Butterfly Motif

of 4 double knots, picot, 4 double knots, in same picot,
chain 4, 4 double knots, and continue around opposite
side as directed. Join the butterflies by middle picot of
long loop at tip of large wing, and to rings of insertion
by next 2 short loops; miss 2 rings of insertion, join
next 2 short loops to following 2 rings, miss 1 ring be-
tween butterflies, and repeat.

With linen center butterflies of different sizes, with
the double-ring insertion, if desired, may used for
a luncheon-set, and if the butterfly motif is also used

Collar of Rose-and-Fernleaf Pattern

February

in embroidery, the set will be especially unique and
attractive.

A new and very pretty collar, of rose-and-fernleaf pat-
tern, with also the butterfly border, is presented: Com-
mencing with the fernleaf motif make a ring of 8 double
knots, picot, 8 double knots, close; make a chain of 6
double knots, picot, (2 double knots, picot) twice, 1
double knot, join to picot of ring,1 double knot, picot, (2
double knots, picot) twice, 6 double knots, join to base of
ring; make 2 more double leaves in the same way, joining
last chain by side picot to preceding chain, so the fern
will curve slightly at the tip. This gives you a clover-
leaf in effect, the tip and two side “fronds’ of the fern.
If preferred the double leaf need not be joined; simply
make the ring of 17 double knots, and surround it with 6
double knots, picot, (2 double knots, picot) 6 times, 6
double knots. All double leaves:are made in like manner,
varying in size only. The stem may be a plain chain,
but i1 the model is a double chain, made with three
threads. Join in the 3d thread at base of the cloverleaf,
hold it straight, as you do the thread in making a chain,
winding around third or little finger, make a double knaot
on it with one shuttle, then with the other, on the other
side. Itis very easy to do, once the ‘‘knack” is caught, and
forms a very pretty and durable stem or cord. If picots
are put in at regular intervals it very much resembles the
featheredge braid and may be used in the same way. Of
coarse thread or cord it makes a firm drawstring for shop-
ping-bags or other uses. Make the stem of 4 double

ots (8, if counted on both sides), a ring of 18 double
knots (or 9 double knots, picot, 9 double knots, if you join
at the top), surrounded by 6 double knots, picot,(2 double
knots, picot) & times, 6 double knots; make the same op-
posite, then a stem of 5 double knots (counting one side
only), a ring of 20 double knots, surrounded by 7 double

nots (joined always to side picot last made) picot, (2
double knots, picot) 8 times, 7 double knots. Make the
double leaf or frond opposite, thus having seven in all,
then a stem of 11 double knots, picot, (3 double knots,
picot) 3 times, 13 double knots; fasten off the 3d thread.
Make a ring of (4 double knots, picot) 5 times, 4 double

knots, close; chain 4 double knots, fasten in 1st picot,

a double ring like the last 2of the fern, 4 double knots,

fasten in next picot, repeat until you have the 5 petals

of leaflets, 4 double knots, join at base of ring and fasten
olﬁ'._ Join to fern by middle picots of 2 surrounding
chains.

Make a 2d fern in same manner as the 1st, joining to
the rose as on other side, and finish with a stem of 7
double knots (counting on the outer side only), picot,
(3 double knots, picot) twice, 6 double knots, and join
to previous long stem in 7th double knot below "the
rose. Fasten off.

Seven of these motifs (the rose with fern on each
side) are required for the collar. Join the ferns by
middle picot of 1st chain from the base.

For the butterfly: Commence with a ring of 5 double
knots, (picot, 5 double knots) 3 times, close; a chain of
6 double knots, (picot, 6 double knots) 3 times, fasten
again at base of ring; a ring of 4 double knots, picot,
(3 double knots, picot) 4 times, 9 double knots, close;
chain of 6 double knots, fasten in side picot of looped
chain (last made), 6 double knots, fasten to side picot
of ring, 6 double knots, picot, 6 double knots, ring of
11 double knots, picot, 11 double knots, close, chain of
(6 double knots, picot) twice, 6 double knots, join to
picot of ring last made, (6 double knots, picot) twice,
6 double knots, join to side picot (opposite 1st joining)
of 2d ring back, 7 double knots, join at base of same
ring; 5 double knots, join to side picot of 1st ring
made, make a ring of 10 double knots, picot, 10 double
knots, picot, 5 double knots, join over the picot which con~
nects last picot of long chain (forming wing) to 2d of
1st 3 rings made, 6 double knots, join to next picot of
long chain above, 3 double knots, picot, 3 double knots,
join to picot of last ring made, (3 double knots, picot) 3
times, 6 double knots, join at base of ring, 5 dcuble
knots, join to middle picot of center ring. Make the
other side, large and small wing, in exactly the same
way. For the other edge, fasten in at middle picot of
looped chain, and for head of butterfly make a ring of 9
double knots, long pieot, 4 double knots, long picot, 9
double knots, close; chain of 5 double knots, join to
same picot of ring with the long chain of wing, (1
double knot, picot) 7 times, forming a picot-chain,
fasten to next picot of wing picot-chain, fasten at base
of upper ring, picot-chain, fasten in next picot of wing

chain, chain of 13 picots, separated by 1 chain, fasten in
next picot, then a short chain, as before (of 7 picots)
joined at top of same upper ring, where 2 sections of long
chain are joined, (picot-chain, fasten in next picot) twice,
the last picot being that which connects large and small
wing; now a chain of 3 double knots, picot, 3 double
knots; a ring of 4 double knots, join to next picot of small
wing, 4 double knots, close; chain of 3 double knots,picot,
(2 double knots, picot) twice, 3 double knots; another
tiny ring, joined to next picot; repeat until you have 5
rings, make a chain as before, join to picot of
center ring (first made), and repeat around the
other side, ending with chain of 5 double knots,
joined at base of ring which forms the head of
butterfly. [Fasten off neatly and securely.

Seven butterflies are required, each joined by
middle picot of short picot-chain next the tip of
wing to the middle picot at tip of the fern each
side. The space between butterflies is filled by a
rose,like those described but without stem. Make
the center ring of 2 double knots, picot, (4 double
knots, picot) 4 times, 2 double knots, close; this
makes the petals equidistant. Chain of 2 double
knots, fasten in 1st picot,and proceed as directed,
ending with 2 double knots joined at base of ring.
Join arose to middle picot of tip of wing, by middle
picot of double petal each side, leaving two free
petals below and one above.

_For the upper edge: Make a double ring as
directed for tip of fern, joining by 3d picot to side
picot of lower outer “frond’’ of the fern; join in
the 3d thread, make 3 double knots (as directed
for stem), counting only on one side, join to picot
of stem next below fern, (3 double knots, picot, 3
double knots, join to next picot of stem) 5 times,
3 double knots, make a ring_as before, joining be-
tween the two ferns, 3 double knots (again using
the 3d thread), and repeat, ending with the
double ring, joined as directed; turn,

Concluded on page 8
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- Dainty Garments. for Home Wear

No. 439 D. A Dainty Apron in White Embroidery

By Mary A. Gingerich

VERY pretty model for a morning- or
boudoir-cap is shown and is fashioned of
a circular piece of crepe, sixteen inches
in diameter. Another material, such
as lawn, linen, batiste, or .even crepe
de Chine or China silk may be used,
since both the latter materials launder
well. The crepe is very light and soft,
however, and especially adapted to the
purpose. Finish the edge with a nar-
row hem, to which whip a frill of Valenciennes or other
delicate lace. A little inside the hem, say three-fourths
of an inch, stitch carefully a draw-casing of ribbon one
inch in width and, after having completed the em-
broidery for the center of the cap, run a band of elastic
in the casing and add a graceful bow of the ribbon.

The decoration of the cap illustrated is in pink, the

etals of the flowers in satin-stitch, the centers of
french knots, and the stems in heavy outline-stitch.
The same design may be used on a cap square in shape,
and many will find this a pleasing change from the
round caps most frequently seen. Simply take a square
of the crepe instead of a circle, embroider the center,
put on the circular draw-casing—which may be of
beading if you prefer it, with the ribbon run in to tie
instead of the elastic band, finish the edge of square
with narrow hem and sew on the lace—matching the
beading, if the latter is used. The corners of the square
will fall very prettily at each side of the face in front,
and at the back of the head. Draw away the fulness
from the top of the cap, in .front, and place a bow at
each side, also at back of neck, between the corners,
and a particularly fetching bit of headgear results. If *
the beading is *sed a strip of the ribbon may extend
across the plail space, from which the fulness is taken.

These boudoir-caps make the most acceptable of
gifts, especially for the outfit of a college girl or bride,
or indeed of any woman er girl who is particular:con-
cerning her personal appearance; they are intended to
be donned before the hair has been carefully dressed for
the day.

If to the cap is added a dainty. kimono, matching the
first in material and decoration, then one's joy is Cer-
tainly full. Such a garment is illustrated, the embroidery
extending partially down each front and around the neck,
with a point in the back; the prettily rounded sleeves
repeat the design, which is simple but effective, and the
edge of the garment is bound with the same soft wash-rib-

bon used in forming the bow at the neck; this matches, it .

is needless to add, the ribbon decoration of the cap.

And there is the dainty tea-apron, or chafing-dish-
apron, or fancy-work-apron, name it as you will—surely
no girl would be quite satisfied unless her wardrobe in-
cluded at least a half dozen of these chic and really
useful little dress-protectors. Not only does such an
apron serve to keep her bit of needlework immaculate
wll)len she is plying her needle, to hold her embroidery-
material, catch the threads that would otherwise drop
to the floor, serve as a receptacle for her crochet-
cotton, silk, linen or wool when she finds it necessary
to put down her work for a moment, or keep a pretty
gown from any possible harm when she prepares a rare-
bit in the chafing-dish or presides at the afternoon tea-
table, but it imparts such a charmingly homelike air to
the wearer as to render her well-nigh irresistible.

As an example, take the fetching little apron with
center pocket. The embroidery is wrought with pink
silk, in satin-stitch, and the scalloped edge of both
apron and pocket buttonheled with the same. The
belt is of inch-wide beading, in which is run ribbon a
very little narrower, and the top of the pocket is fin-
ished with beading half the width but matching the
first, in which is run a ribbon correspondingly narrower,
with also a cluster of loops at the corner,

Another very dainty apron, all in white save the
ties and loops of ribbon at the upper corners, has the
bottom cut in large scallops, in each of which is worked
a pretty motif formed of leaf-sprays and tiny flowers,
the latter with a diminutive eyelet forming each cen-
ter. The spray directly in front, and the one each side
of this, has the cluster tied with a bowknot, also worked
in satin-stitch, while those at the corners of the apron
are a trifle less elaborate. Instead of the scalloped
border one may have a frill of Valenciennes edging
whipped to a narrow hem, and this method of finish-
ng is a more rapid one; it should, however, be re-
membered that the lace loses a portion of its daintiness
and freshness with each succeeding tubbing, while the
buttonholing will return from the laundry every bit as
good as new until the apron is quite worn out,
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By GRACE E. MACOMBER

As will be noted,the scalloped edge is continued
across the top, at the waistline, hollowed slightly
to ensure a smooth fit. he handy and fetching
little pocket at the right side is also buttonholed
around, and further decorated with the .bowknot
motif; and whemrour girl puts on this apron she is
pretty sure to tuck into the pocket a dainty hand-
kerchief with a touch of blue matching the belt-
ribbons—and perhaps her eyes; because if her
eyes are brown or black sheis very apt to choose
rose-pink or red ribbons.

No. 439 D, and No. 440 D. Perforated stamping-patterns,
25 cents each. Transfer-patterns, 10 cents each. Stamped on
white lawn, 25 cents each

No. 441 D. Perforated stamping-pattern, 20 cents. Transfer-
pattern, 10 cents. Stamped on crepe, 25 cefits

No. 442 D. Perforated stamping-pattern, 25 cents.
fer-pattern. 15 cents. Stamped on crepe, 75 cents

&
The Butterfly Motif in Tatting

Concluded from page 2

2. Using the 3d thread, make a chain of 14
double knots, join to picot of last row, 7 double
knots, join to next picot, and repeat, increasing
length of chain by a knot or two if required.
Along upper edge make picots separated by 7
double knots, and join last chain at base of ring
at other end of collar.

3. Make a chain of 7 double knots, then drop
3d thread; * chain of 6 double knots, picot, 6
double knots; ring of 11 double knots, join to
picot of last row, 11 double knots, close; repeat
the length, ending row as begun.

4. Still using 3d thread, chain 7 double knots,
fasten; repeat across and fasten off,

The experienced ‘“‘tatter” will be able to vary
directions given according to her method of work and
material used. Many workers do not push the knots
tightly together, while others prefer to do so, and nat-
urally the closer the knots the smaller the ring in pro-
portion to the number of knots made.

As an inset, to be combined with embroidery, the but-
terfly-motif is geatly favored. To make the larger
motif used on the waist herewith given, commence with
a ring of 9 double knots, picot, (6 double knots, picot)

Trans-

No. 441 D. The Pretty Boudoir-Cap

twice, 9 double knots, close; above this a double ring of
13 double knots, picot, 13 double knots, close: surround
with a chain of 8 double knots, picot, 8 double knots,
join to picot of ring, 8 double knots, picot, 8 double knots,
join to base of ring; 8 double knots, join to picot last
made, 8 double knots; a ring of 2 double knots, picot,
(1 double knot, picot) 18 times, 2 double knots, close; a
chain of (5 double knots, picot) 3 times, 5 double knots;
a picot-ring as before, only with 16 picots, (5 double
knots, picot) 4 times, 5 double knots, join to middle picot

No. 442 D. A Kimono Matching the Cap
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No. 440 D. This Is To Wear When Doing Needlework

of last ring made, (5 double knots, picot) twice, 5
double knots, join to middle picot of larger ring, (5 double
knots, picot) 3 times, 5 double knots, and join at base
of ring where you started: make a chain of 5 double
knots, picot, 5 double knots, join to 2d picot back of
last chain, and proceed to make the lower wing as described ;
returning, join to side picot of center ring (first made), 6
double knots, join to middle picot of same ring, 6 double
knots, join to other side picot, draw thread up to base of
ring and repeat wings on other side; fasten off neatly.
Join in at top of 2d center ring, make a ring of 11 double
knots, picot,10 double knots, surround thiswith a picot-
chain of 2 double knots, (picot, 1 double knot) 10 times,
join to picot of ring, (1 double knot, picot) 10 times,
2 double knots, join to base of ring; chain of (1 double
knot, picot) 6 times, 1 double knot, join at base of
large ring in upper wing, 4 double knots, a cloverieal of
3 rings, each consisting of 3 double knots, picot, (1
double knot, picot) 8 times, 3 double knots, close; join
each to preceding by 1st side picot; then 4 double knots,
fasten in next picot of wing-chain, a chain of 6 picots,
fasten in next picot of wing-chain continue until
you have joined the seven cloverleaves around upper
wing; fasten last chain of 4 double knots where the two
wing-chains join, chain of 8 picots, fasten in next picot
of lower chain, continue to tip of wing, where make a
chain of 21 picots, work up inner side of wing with the
short chains, join last to middle picot of 1st central ring,
a ring of 7 double knots, picot, 7 double knots, a short
picot-chain, join to picot of opposite wing, and continue
down and around that, same as the first, ending with
“chain of 6 picots joined to baseof the double ring which
represents the head of butterfly.

Two of the large butterflies described, with a smaller

one, are required. For the latter, begin with a ring of
10 double knots, picot, 10 double knots, close; surround
this with a chain of 6 doubles knot, picot, 6 double knots,
join to middle picot, 6 double knots, picot, 6 double knots,
Jjoin at base of ring; 6 double knots, join to side picot of
chain, (6 double knots, picot) twice, 6 double knots, a ring
of (2 double knots, picot) 11 times, 2 double knots, close,
chain of (6 double knots, picot) 3 times, 6 double knots,
join to middle picot of ring last made, (6 double knots,
picot) 4 times, 6 double knots, join to base of 1st double
ring. Make the other side in same way; after Jjoining to
base of ring, make again a ring of 10 double knots, picot,
10 double knots, close; * a chain of 5 double knots, a ring
of 19 double knots, picot, 19 double knots, close; a chain
of (2 doubleknots, picot) 9 times, 2 double knots, join
to picot ofring, chain of (2 double knots, picot) 5 times, 5
double knots, join to picot of lower wing-chain nearest
center ring, 6 double knots, join at base of ring; 6 double
knots, join to middle picot of center ring; repeat from
* on other side, and after joining at base of large ring,
make 6 double knots and join at base of 2d center
ring. Join at middle picot of this ring, or draw thread
up, make a ring of 8 double knots, picot, 8 double knots;
surround this by a chain of 10 double knots, join to
picot of ring, 10 double knots, join at base of ring;
make a chain of 8 double knots, join to 2d picot (count-
ing from you) of upper wing-chain, * a chain of (2
double knots, picot) 4 times, 2 double knots, ring of 4
double knots, join to next 2d picot of same chain, 4
double knots, close, repeat from * until you have joined
4 rings,making 3d ring 2 doubles larger than the prece-
ding, and 4th ring 2 doubles larger than 3d, make a 5th
ring, still 2 doubles larger, joining to picot of large ring
in wing, then 2 more rings like 3d and 2d, joining as
directed. Work around the lower wings with chains
of 2 doubles, picot, (1 double, picot) 8 times, 2 doubles,
each chain fastened in a picot of wing-chain; at tip make
a chain of 17 picots, then the short chains along the in-
side of wing. Work around the whole in the manner
described, and fasten off.

Press the work carefully, under a damp cloth, baste
each butterfly in place, buttonhole every stitch, and
cut the lawn carefully from beneath.

For the edging of neck and sleeves:

1. A ring of 4 double knots, picot, (2 double knots,
Eicot) 4 times, 4 double knots, close; chain of 2 double
<nots, (picot, 2 double knots) 5 times; repeat the re-
quired length, joining rings by 1st side picot.

. Fasten at middle picot of 1st ring, * a ring of 8
double knots, fasten in middle picot of next ring,8 double
knots, close; turn, make a chain of 2 double knots,
(picot, 2 double knots) 5 times, fasten in same picot
with ring, and repeat.
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www.SomethingUndertheBed.com is the crafter’s bibliography project, with the goal of building the database for
various craft disciplines that our Library of Congress has scorned to do. In 2003, | was hunting for the publication
end date for a run of “The Cloth Doll”. All I wanted to find was the date of the last issue, so that I would know
when | had a complete set. It had an ISSN, so | went to the LoC website to look it up — with no success. | e-mailed
the LoC — and got a rather snotty reply back telling me they do not concern themselves with women’s hobbies.
Fourteen years later, and | am still fueled by that initial outrage and feeling of betrayal. My anger keeps me working
on this project nearly every day, and it has not flagged in all this time. The catalog is far from comprehensive, but it
has been steadily growing and becoming more and more useful. Crafters' and Artists' interests should not end up on
the ash heap of history, and deserve the respect and attention of historians as much as battles and politics. Our
cultures are not just red in tooth and claw, but have risen rapidly because we have committed to being ruled by laws
instead of military strength. Our crafts are a fundamental pulse point of that human condition, reflecting our
flourishing cultures and encouraging them with their beauty and power to inspire in our everyday lives. THEY ARE
IMPORTANT, not just to women, but to everyone. | wish I could cover all crafts —and if | ever win the lottery, I
will start raiding the local Librarian school and make that happen! For now, | focus on the ones | know something
about and already had a private collection for. When you visit my project, and you find missing bits that you can fill
in, or see typos and broken links that need to be fixed, | am always grateful for a heads up. Remember that it is a
work in progress, and that Murphy insists that the magazine issue you are looking for will be the one I’m missing
from any given title series. It is getting better and better with each passing day, so keep checking back. And for
those of you who have donated your invaluable time, expertise and materials, you have my undying gratitude for
making this easier and better in every way. Thank you, thank you, thank you, with all my heart. -Leigh
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