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A Beautiful Centerpiece in White Embroidery

“whi.s embroidery” is a
most comprehe: sive one, as all stu-
dents of needle raft are aware; it
includes every variety of embroidery
done with white linen, silk or cotton
floss on white fabric. The lovely
centerpiece presented embodies, in
well balanced arrangement, four of
the standard stitcheries most popular at the present
time—Venetian cut=
work, guipure or
relief embroidery,
solid and punch-
work—in a design
sure to delight the
most fastidious.
Instructions for
the various classes
of work indicated

ﬁy given in recent

{ssues that repeti=
tion, even in meager
detail, seems quite
needless, too much,
I may say, like
“carrying coals to
Newcastle”; yet
there may be and
doubtless are many
new members of
Needlecraft's big
circle to whom at
least a partial de-
scription will prove
very welcome, and
those who are so
advanced as not to,
require instructions,
may pass them by.

Right here it
may be stated that,
if one prefers, the
flowerets which are
done in guipure
embroidery may be
worked solidly, in
padded satin-stitch,
Many will doubt=
less like to do them
in that way, with
perhaps an eyelet
for the center of
each. As illus=-
trated, they are
worked in the fol-
lowing manner:
Take five long
stitches around the
center of the flower,
one stitch across the
base of each petal;
these stitchesshould
neither be ~ drawn
tightly enough to
pucker the fabric in
the least, nor yet so
loosely as to sag, and they must not be attached to the
foundation save at the point between the petals where
they meet. Each petal is made separately, and com-
menced with a row of close .buttonhole-stitches taken
over the ‘oop. The number of these stitches depends,
of course, upon the length of the foundation-stitch,
and this in turn, upon the width of the petal or size of the
flower. The loop should be closely filled, without
crowding. .

Two sizes of flowerets are used in the centerpiece flius-
trated. For the smaller, commence with three stitches
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By ADDIE MAY BODWELL

in the loop, working across base of petal from fastening
to fastening of the original stitch or loop, but taking
care to not catch into the fabric. Now, working back
across the first row, widen by making two stitches in
first, one in second and two in third, five stitches in all,
‘Work across, back and forth, for three more rows, then
narrow by missing the first stitch of each of next three
rows, which will leave two stitches for the tip of petal;
attach last stitch to tip of stamped petal, and fasten off
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neatly on the wrong side. For the larger flowerets

with four widen in next row to six,
and again to eight for the width; work back and forth
without widening for three or four rows, decrease to three
stitches by narrowing at each end, and fasten off as before.
It wil” be seen from the foregoing directions that petals of
any shape or size may be easily formed, using more or
less stitches and rows as needed. It is an excellent plan
to first trace off one of the flowerets on a bit of cloth
and practise a little in making a single petal before begin-
ning work on the centerpiece; then you will know exactly

how many stitches are required. The center of each
flower is filled in with French knots, set closely.

The outlines of the spaces to be done in Venetian cut-
work or ladderwork are run or stitched along the stamped
line. Run with fine stitches just inside the line to the
point where the first bar crosses the space, carry the
working-thread across to the opposite side, as indicated
by the stamped crossbar, fasten by taking a tiny, firm
buttonhole-stitch into the stitched line, return to the
point whence you
started, fasten in,
again cross to the
opposite side, form-
ing a bar of three
threads; twist back
closely over this
bar, forming a fine,
firm cord, or button-
hole it, as preferred.
The buttonhole- or
Raleigh bar gives
a particularly rich
appearance to the
work. Continue to
the next point of
departure, and re-
peat,

Having completed
the bars, you are
now ready to finish
the edges of the
space. Slash a short
distance along the
center, between the
lines, taking care to
not cut a threagy (O
any bar, until yRcy
can turn tF3 guen
Eack to the stitcod

ne and clip glor
beside it, Butc?)l:f
hole the edge with
small, uniform
stitches as the work
Droceeds, Keeping
a little in advance,
In this way there
is no cutting to do
after the button-
holing is completed,
and there will be
little if any fraying,
There are other
methods of doing
the work, but the
writer considers that

given the more
speedy and less
difficult.

The bowknots
connecting the fes-
toons of ladder-
work, and the

simulated ribbons,
tipped with flowers,
are in padded satin-
stitch, as are also
the scrolls outlining the inner side of the punchwork
sections. This stitch has been too often treated in detail
to require further description—the lengthwise padding-
stitches are covered smoothly with stitches taken across.
This work, and also the buttonholing of the triple scallops
of the edge which are filled with punchwork, must be done
before the latter is commenced.

Punchwork is another of the popular stitcheries too
well known to need description. The tiny dots in stamped
pieces indicate the exact location of the binding-stitch,

Concluded on page 8
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A Bow of Ribbon and Tatting

Infant’s Bonnet in Tatting and
Picot Braid

BY MRS. E. C. BROWNING

 OMMENCE in the center
with a ring of 1 double
knot, 1 picot, (2 double
knots, 1 picot) 11 times,
1 double knot, close and

tie.

2. Make a ring of 3
double knots, join to
picot of center ring, 3
double knots, close;
leave one fourth inch thread, make a

ring of 4 double knots, (1 picot, 2 double
knots) 6 times, 1 picot, 4 double knots, close;
turn, make another small ring like 1st, join-
ing to following %icot of center ring; leave
one fourth inch thread, make another large
_ring, jolning to preceding large ring by 1st
picot, and continue until you have 12 of
each, surrounding the center ring, joining
last large ring also to 1st; tie and cut thread.

3. Make a ring of (2 double knots, 1
picot) 7 times, 2 double knots, close; 2
double knots, join to last picot of prec ']
ring, (2 double knots, 1 picot) twice, 2
double knots, join to picot of braid, leaving
enough of the braid before the picot so that
the ends may be joined neatly, (2 double
knots, 1 picot) 3 times, 2 double knots,
close; make a 3d ring like 1st, joining to Ere-
ceding by 1st picot; with two threads make a
chain of 7 double knots, (1 picot, 2 double
knots) twice, join to middle picot of large
ring in last row, (2 double knots, 1 picot)
twice, 7 double knots; repeat, joining 1st
ring of cloverleaf by middle picot to middle
icot of last ring of preceding &l
fake 12 cloverleaves, alternating with
chains, joining each of the latter to a ring of
last row as described, and last cloverleaf
to 1st. Join the 2d ring of each cloverleafl
to 12th picot of braid, and join ends of braid
neatly. .

4, Make a ring of 5 double knots, 1
picot, 5 double knots, join to a picot of braid,
on outside of last row, 5 double knots, picot,
5 double knots, close; turn, leaving one
‘fourth inch thread, make a ring of (4 double
knots, picot) 3 times, 4 double knots, close;
again turn, leaving the space of thread,
make a ring like 1st, missing 3 picots of
braid and joining to next, turn, leave space
of thread, make a ring like 2d, and so on,
joining each ring to the preceding ring of the
yow by side picot. If the bonnet seems

turn,

Infant’s Bonnet in Tatting and Picot Braid

cloverleaf. |
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likely to become too full, miss an extra
picoi-occasionally. This completes the
crown. .

5. Make a ring of 4 double knots,
picot, 4 double knots, join to middle
picot of ring in ‘last row, 4 double
knots, picot, 4 double ots, close;
turn, leave one fourth inch of thread,
make a ring of 3 double knots, (picot,
3 double knots) 3 times, close; turn,
Jeave space of thread, and repeat,
joining each ring to preceding, and
each larger ring to middle picot; leave
8 rings of preceding row at back of
neck, tie and cut thread.

6. Make a ring of 3 double knots,
picot, 3 double knots, join to middle
Eicoc of 1st ring in last row, 3 double

nots, picot, 3 double knots, close;
turn, leave one fourth inch thread,
malke a ring of 4 double knots, picot
4 double knots, fasten in 9th picot
from end of strip of braid, 4 double
knots, picot, 4 double knots, close;
turn, leave space of thread, as usual,
make a smaller ring like 1st, joining
to next ring of last row by middle
picot, and to preceding ring by . side
picot; turn, make the larger ring,
joining to preceding by side picot and to
16th picot of braid from last J‘oining,
taking care to not twist the braid.
Continue in this way across the bon-
net. The braid forms spaces in which
to_run_ ribbon.

7. A ring of 3 double knots, picot, 3
double knots, close; turn, leave usual space
of thread, make a ring of 4 double knots,
picot, 4 double knots, join to end of braid, 4
double knots, picot, 4 double knots, close;
turn, leave space of thread, make another
small ring, joining to picot of 1st small ring,
turn, ‘leave space of thread, make a large
ring, joining to Sth picot of loop of braid,
turn, leave thread, make a ring of (3 double
knots, picot) 3 times, 3 double knots; turn,
make large ring (joining these always to
preceding ring by side picot), joining to 8th
picot of next loop of braid, and repeat
across, alternating 1 medium-sized ring
with the 2 small ones in the outer row.

8. Make a small ring, joining to picot
with the 2 small rings of last row, leave
space, make a large ring, turn (always).
make a small ring, joining to same picot and
forming a group of 4, turnm, leave space,
make a large ring, joining to preceding large
ring by side picot, turn, leave space, make a
medium-sized ring, joining by middle picot
to corresponding ring of last row, turn,
leave space, make a large ring, turn, leave
space, make a small ring, and repeat. Join
every large ring to Sth picot of braid, leav-
ing 7 picots between joinings. Having
worked across the front, continue with the
double row of large rings entirely around the
neck of bonnet to opposite side of front.
Fasten off neatly and securely, run ribbon
of white or any delicate color in and out the
braid-loops, and finish with ties of the same,
or of hemstitched mull.

This dainty bit of headgear may be of
crochet-silk, No. 50 linen thread, or No. 30
crochet-cotton. 1t is easily made larger or
smaller, and is sure to prove satisfactory.

A Bow of Ribbon and Tatting
BY MRS. A. L. WEEDEN

AKE a ring of (1 double knot, 1 picot)
12 times, 1 double knot; close and
tie securely. Make the picots extra
length, about one eighth inch.

2. Make a ring of 5 double knots, join
to picot of center ring, 5 double knots, close;
turn, leave a space of thread, about one
fourth inch, make a ring of 4 double knots,
picot, (2 double knots, picot) 4 times, 4
double knots, close; turn, leave space of
thread, make a small ring and join to next
picot of center; turn, make a large ring, join-
ing to preceding by 1st side picot, and repeat
until you have 12 each of large and small
rings, the latter joining each picot of
center, the former joined each to prece-
ding ring, and last to 1st. Fasten off
securely and neatly, or carry the
thread to middle picot of large ring at
a place where it will be concealed by
the ribbon band.

4. Commencing at middle picot of
ring, make a chain of 3 double knots,
(1 picot, 3 double knots) 3 times, join
to middle picot of mext ring; repeat
around, joining last chain where 1st
started.

Make a second medallion or wheel
in the same way, and join them at one

e.

' For the wheel at the end of tab
work to the 2d row as directed.

3. Make aring of 4 double knots,
join to middle picot of ring in last
row, (4 double knots, picot) twice, 4
double knots, close; turn, leave a
space of thread, make another ring in
same way, joining to middle picot of
next ring of the wheel; turn, leave
space, make a ring, joining . by side
picot to preceding; turn, leave space,
make a ring as directed and join to
2d ring. Continue in this way until
you have a double-ring insertion seven
rings long, or as long as desired . for
the tab. Fasten off and join in again,
or draw up the thread at a point where
it will be concealed by the bow.

4. Make a small ring of 5 double
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‘the ‘base of the rings

picot) twice, 4 double
knets, ~ close; = fasten
-closely, 'draw - through

‘made, make a large ring,

knots, join to side picot of next to last ring
made, 5 double knots, close; make a chain
of 3 double knots, (1 picot, 3 double knots)
4 times; a small ring, joining to middle picot
of last ring made; (a chain; a small ring,
joining to middle picot of next ring) 5 times;
2a chain, a small ring, joining to middle picot
of next ring of insertion, and to 2d picot of
ring in wheel at the same time; make a chain,
miss next ring of wheel, make a small ring,
joining to middle picot of next ring, (a chain,
a small ring, joining to middle picot of next
ring of wheel) 7 times, a chain, miss 1 ring,
make a small ring, joining to 2d picot of
next ring of wheel and to middle picot of 1st
ring of insertion; then continue up the side of
tab and fasten off at the top where you
started.

Make a pretty bow of ribbon, either silk or
velvet, place the joined medallions upon it,
fasten a band around the center, and-attach
the tab at the back.

Placed in a pretty box, this makes alovely
and most acceptable gift for the woman
who delights in dainty dress-accessories.

A Dainty Bow in Thistle De-
sign
BY SADIE F. ELLIOTT

OMMENCE the thistle with 9 double
knots, picot, (2 double knots, picot) 5
times,9 double knots,close ;make a chain

of 2 double knots, (1 picot, 2 double knots) 7
times, join to 1st picot of ring last made; *
make 7 double knots; a ring of 2 double
knots, (1 picot, 2 double knots) 5 times,
close; again 7 double knots, join to next
picot of large ring. Repeat from * 4 times,
joining each ring by side picot to preceding
ring; again make a long chain of 2 double
knots, (1 picot, 2 double knots) 7 times, and
join to base of large ring; * make a small
ring of 6 double knots, picot, 6 double knots,
close: a chain of 3 double knots, (picot, 3
double knots) 3 times; a small ring, joining
to picot of preceding small ring; repeat from
*, alternating a group of 2 gs with a chain
until (for the long tab) you have thirteen
groups; then having completed the last
group, make a chain, a ring, joining to same
picot with last group, * a chain, a ring. join-
ing to same picot as before, and forming a
group of 4 rings; again make a ring, joining
to same picot with following group, and re-
peat from last *, joining the row at base of
thistle.

Fold the four upper groups of this tab over
to form a loop. Make two shorter tabs, one
of five groups, the other of six, and attach at
each side of the long tab.

For the bow work as described until you
have completed five groups of rings; make a
thistle, * a small ring, a chain, a small ring,
joining to picot of preceding ring, a thistle,
joining by middle picot of long chain to cor-
responding picot of long chain in preceding
thistle, repeat from *, making three thistles,
work along the side as before and finish with
two thistles. On the inner edge fasten in
the picot of the group between 1st and 2d
thistle, chain 3 double knots, picot, 3 double
knots, fasten in picot of next group, (chain
as usual, fasten in picot of next group) 4
times, and continue around, making the
short chain of 2 double knots, picot, 2 double
knots between thistles at each corner.

Draw the bow carefully through the loop
at the top of the long tab, and behind it
draw a strip of satin or velvet ribbon, or any
pretty shade, white or black.

One who enjoys using the tatting-shuttle
to fashion dainty things will ind many uses
for the motif illustrated. The insertion
makes a very lovely trimming, if done in
coarse linen thread or crochet-silk, accord-
ing to the garment on which it is to be used.
Purse-silk, ecru or any color that may be
preferred, is especially nice for the bow, as
described, since it is rich and heavy. A very
charming Susette bow may be in the thistle
design, arranging the motif in a circle, and
leaving the center open—the groups of rings
being connected by rings,
as described.

Tatted Border for
Luncheon-Set
BY MRS. MARY GOUGH-
NOUR

SE No. 50 linen
thread and work
closely, in order to

make the border firm and
even Make a ring of 4
double knots, (1 picot, 4
double knots) 6 times, 4
double knots, close; make
a 2d ring close to this in
the same way, having

come together; draw the
thread through. the 1st
picot from base of 1st
ring, and make a ring of
4 “double knots, join to
last picot of preceding
ring, (4 double knots, 1

next picot of 1st ring
joining to preceding small

September

A Dainty Bow in Thistle Design

ring by last picot at side, draw through
next picot, make a small ring, joining as
before, again a large ring, joining to pre-
ceding small ring; next make a chain of
5 double knots, (1 picot, 5 double knots)

imes, and repeat. As will be noted, 3
large and 2 small rings are joined around the
1st large ring of the point, leaving 2 free
picots at the lower side of the latter. The
effect is very pleasing and unusual, and the
border may be used for an entire set of
doilies, either as illustrated, or by increasing
or decreasing the size or number of rings.

Strike a circle on linen of the size desired,
turn anarrow hem, and finish the edge with
a row of featherstitching. Make the border
of exact size to extend easily around the
circle,and join; then pass a threaded needle
through between the two thicknesses of the
hem, catching into the 2d, 3d and 4th
picots of each chain.

The border is a pretty cne for other uses
thacrll that designated, and is very rapidly
made.

Boning the Collar -

HERE are many different kinds of col-
lar-supports, but the covered silk
wires made for holding up a collar are

most comfortable and pretty in a net collar,
giving the effect of a silk embroidery-stitch
on the right side.

Six supports are required in every well
boned collar. Begin at the front to brace
the collar. Get the exact center and sew
the front supports about three inches apart
at the lower edge, slanting each one sidewise
about three-quarters of an inch. Place the
next two supports about two inches from
the center back, one on each side in a hori-
zontal line. Then bone both sides of the col-
lar at the center back. Do not attempt to
sew in collar-supports by fastening at the
top and bottom with a few stitches. This
gives the collar leeway-to-wrinkle away from
the neck. Sew each support in carefully,
with close, fine stitches on each side, and the
life of the collar as well as of the supports
will be twice as long as in a collar indiffer-
ently boned.

Another point about boning a collar: The
supports should measure the exact height of
the collar. It 1s a mistake to attempt to
heighten a collar by stretching the material
over supports that are too long. This causes
the ends to protrude above the edge of the
collar, giving a festooned line around the top.
If the supports are too short the collar will
crease and fall over.

Tatted Border for Luncheon-Set
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This is an abridged republication of the original work “NEEDLECRAFT”(September 1913). The original works are in the
public domain. This republication, however, is protected under copyright. | have spent time and effort restoring the images to
as close to like new as | am able. Any unauthorized duplications of this excerpt for commercial purposes, physical or
electronic, is expressly forbidden. This abridged document may be shared freely, with no conditions or expectations of
recompense. In plain language — you may give it to anyone you want, but you may not sell it for any reason.

M. Leigh Martin

609 Applecross Dr.
Cary, NC 27511
(919)377-2909
akamoraih@gmail.com

www.SomethingUndertheBed.com is the crafter’s bibliography project, with the goal of building the database for
various craft disciplines that our Library of Congress has scorned to do. In 2003, | was hunting for the publication
end date for a run of “The Cloth Doll”. All I wanted to find was the date of the last issue, so that I would know
when | had a complete set. It had an ISSN, so | went to the LoC website to look it up — with no success. | e-mailed
the LoC — and got a rather snotty reply back telling me they do not concern themselves with women’s hobbies.
Fourteen years later, and | am still fueled by that initial outrage and feeling of betrayal. My anger keeps me working
on this project nearly every day, and it has not flagged in all this time. The catalog is far from comprehensive, but it
has been steadily growing and becoming more and more useful. Crafters' and Artists' interests should not end up on
the ash heap of history, and deserve the respect and attention of historians as much as battles and politics. Our
cultures are not just red in tooth and claw, but have risen rapidly because we have committed to being ruled by laws
instead of military strength. Our crafts are a fundamental pulse point of that human condition, reflecting our
flourishing cultures and encouraging them with their beauty and power to inspire in our everyday lives. THEY ARE
IMPORTANT, not just to women, but to everyone. | wish I could cover all crafts —and if | ever win the lottery, I
will start raiding the local Librarian school and make that happen! For now, | focus on the ones | know something
about and already had a private collection for. When you visit my project, and you find missing bits that you can fill
in, or see typos and broken links that need to be fixed, | am always grateful for a heads up. Remember that it is a
work in progress, and that Murphy insists that the magazine issue you are looking for will be the one I’m missing
from any given title series. It is getting better and better with each passing day, so keep checking back. And for
those of you who have donated your invaluable time, expertise and materials, you have my undying gratitude for
making this easier and better in every way. Thank you, thank you, thank you, with all my heart. -Leigh
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