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Early Autumn

Fashions
BY ANGELICA SCHUYLER

; T is hard to say whether
1735 we are: glad or sorry that
summer, with all her’ dain-
tiness of frill and fabric,
has passed and brought the
sharp, cool days of early
autumn with their promise
of colder days to come.

Woman would not be woman if she did not
welcome change, and why not? since change
is the one unchangeable law of the universe.
Of course, change to women at different sea-
sons means, above all, change in costume.
Not only do the modes change, but fabrics,
cut, trimmings—everything, in fact, that'forms
part of the costume of the fair sex.

We have been told that the variations this
fall would be less in style than in material
and the ways of handling that material, but
none the less there are many changes which
are quite radical.
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The High Waistline
Am shanges I cut we have to remark

that the waistline is again ascending in
the graceful Empire style. Of course this will
not be the only waist, but it will be the favorite
in the more fashionable sections of society;
and, as it is universally becoming, it will be
pretty generally adopted for gowns that are
uot in the tailormade style. =+

There is also an effort to restore the very
low waistline, which we finally accepted in
the Moyenne-age styles,but it is doubtful if this
will succeed. This style was so very pro-
nounced, so much abused and so.trying that.in
all probability we have seen the last of it for a
decade at least.

The effort to preserve the -slender effect of
figure, which has prevailed for months past, is
still in evidence. Many of the uma.rnesz cos-
tumes have -an absolute absence of curves.
The intention seems to be to retain as nearly a
‘straight line as possible from shoulder to feet.
The result of this is that in many cases the
shoulders seem to be the widest part of the
figure, and the extreme narrowness around the
feet is really ludicrous.

-

Skirts Banded In

N this effort to retain the skimped silhouette
the skirt necessarily has an important part
to play. Even the smallest inclination to ex-
pansion is strictly rep 1, and no matter
how much material there may be, nor how
many plaits or puffs or bands, they must all be
held in and pressed so flat that their presence
is hardly perceptible.

In the skirts of tailormade suits there is
naturally more material than in other skirts.
These must have a certain amount of fulness
<u order to give the wearer freedom of move-
ment i~ king. This is supplied by plaits,
arranged singly or in groups and pressed as
flat as irons and strength ean make them. In
order to emphasize the flatness, bands are
placed across groups of plaits, buttons hold
others down—apparently—and every device
known to clever modistes is utilized to keep
hidden the fulness that is of necessity present.
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No. 5134

Costume Skirts

I'l‘ isin the skirts of costumes that faney

runs riot. - Never before has there been
such variety and yet, withal, such sameness.
The same mandate is here in greater force than
in tailormades. Narrow, narrower, narrowest,
seems to be the cry. Some of the results are
very lovely in their novel draped effects. The
upper portion of many of the skirtsisofa
soft, sheer material, while the Jower portion
is of a plain rich fabric, such as gatin or broad-
cloth, of the color of the lining or of the color
of the draping-material.

Even when these dresses are to be worn in
the street, the upper drapery is of chiffon,
marquisette, mousseline de soie, or of some of
the soft Liberty fabrics, which are in a class
by themselves. The soft, billowy effects ob-
tained by the use of these soft materials are

made even more evident by the banding to
which they are subject. 1t is not-uncommon
to see not only one band, but a number of
them, at intervals, holding in the soft, foamy
masses of the upper skirt.

Tiers of plaits, pressed very flat, are headed
by bands two or three inches in width, all
pressed and pressed and pressed again. Above
these the pufls are seen.

D
Suit-Coat Lengths
INDEED the length of suit-coats is gradually
descending., At first very short, then
thirty inches, then thirty-six, until it is pre-
dicted they will become of three—quarter
length, Thisisa 1 Laule and 1
length.

The diagonal overlap jacket is very much in
evidence, and there is always something chic
in the little touches which are out of the geo-
metrical shapes.

Coats having a loose cut are naturally liked,
as they preserve the curveless effect so much
sought to-day.

Band trimmings are universal on jackets.
Sometimes these are of the coat-material, but
quite as often they are of velvet or fur. The
average American woman has a full hip devel-
opment ; and as these bands increase the ap-~
parent size of the figure, they may not be
adopted here. All flat trimmings, (that is,bands
of any and every shape,) however,may be used,
if they are stitched flat and applied strictly in
tailor-fashion.

Sailor-collars of all descriptions are used on
tailormade coats, not only is this true of the
handsome suits but of the medium-priced ones
as well.

D
Charming Afternoon Gown

GRACEFUL model, which may serve

many different purposes, is shown in our
illustration, No. 5134, This dainty gown is
very simple and very chic. It has a guimpe
underwaist which is faced to form a little
voke, and the sleeves of which form the under-
sleeve of the smart little caps.

The bodice is draped surplicewise across the
front, the little extra fulness being drawn into
the belt. In the back the waist ‘fits snugly,a
box plait marking the center.

The pattern, No. 5134, is cut in sizes from 32
to 42 inches, bust measure. To make the dress
in the medium size will require 4 1-8 yards 44
inches wide, with 1 3-4 of silk 24 inches wide
to trim, and for the guimpe 13-4 yards of 36-
inch material, and 1 yard of 18-inch allover.
Price of pattern, 10 cents.
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A Dainty Melon Bonnet
BY GERTRUDE ERVIN

HE ‘‘melon bonnet,”’ so
ocalled because of a fan-
cied resemblance be-
tween the sections of
which it is composed
and those of a melon
when divided from end
to end, is quite as pop-
ular as ever. It is so
quaint and dainty, so
readily made larger or smaller as may be
required, so that it is small wonder every

Meclon Bonnet with Tatted Insertion

mother appreciates it; then there isno style
more becoming to the small face it frames.
-‘The embroi g"f which embellishes the
bonnet illustrated is of the simplest descrip-
tion—six-petaled daisies, worked in satin-
stitch, and graduated in size from point of
section to the widest portion, then again
growing smaller to the opposite point. The
narrow hem which finishes each side of
each section is edged with fine French
knots, placed about one fourth inch apart,
and the sections are separated by tatted in-
sertion, while the bonnet and ties are edged
with a narrow trimming of the same class
of handiwork. All ip all, the honnet is
simple, easily made, and dainty enough to
satisfy the most fastidious.

I'he insertion is formed of a double row
of rings, as follows: Make a ring of 4
double knots (1 l']lalz:cd:, 4 double knots),
close; leave )4 inch of thread, turn, make
another ring like 1st, leave }4 inch thread,
turn work, make a 3d ring, joining to 1st
by 1st picot at side, again leave X inch
thread, make a 4th ring and join to 2d by
side picot, and continue to length required.

In joining the sections, ecatch into each
middle picot of rin%on each side, passing
the needie along through the hem from
picot to glcoc. for the edglng: Make aring
of 4 double knots, 1 picot, (2 double knots,
1 picot) 4 times, 4 double knots, close;
make a 2d ring like 1st, joining to 1Ist by
1st picot, then another ring in same way,
joining to 2d by Ist picot; leave about_.lg
inch thread, or the length of 2 rings; make

Centerpiece with Tatted Wheels.

1st ring of 2d leaf, joining to last ring of
preceding leaf by middle picot, finish clo-
verleaf same as Ist, and repeat. Sew the

NEEDLECRAFT

A Group of Novelties in Tatting

ends of ties. -

The edge and insertion, or ing alone,
will make a very dainty finish for handker-
chiefs, and are especially attractive used as
a trimming for babies’ clothing.

Corset - Cover with Tatted
Trimming
BY MRS. THERESA A. DEBOLT

AKE and join 9 of the wheels for the
back of yoke, 4 for the top of each
sleeve, 6 across each front and the

same number down fronts. To make a
wheel, commence with a ring of 12 picots,
each separated by 2 double knots; close,

edging neatly around bonnet and across
es,

turn work and, instead of fastening off,
leave about }{ inch of thread, make 4

double knots, join to a picot of ring, 4
double knots, close’; again leaving about Y%
inch thread make a ring of 10 picots, each
separated by 2 double knots; turn, as before,
make 4 double knots, join to next picot of
center ring, 4 double knots, close; turn (al-
ways leaving the little space of thread),
make 2 double knots, 1 picot, 2 double
knots, join to 2d picot at side of the prece-
ding iarge or outer ring, (2 double knots, 1
picot) 8 times, 2 double knots. Continue
until there are 12 tiny rings next the center,
alternating with 12 larger ones. This com-
pletes a wheel. Cut thread, fastening se-
curely, and proceed with next wheel, join-
ing to 1st by central picot of 2 consecutive
rings; join next wheel in same way, leav-
ing 4 rings above and 4 below the joinings.
Join all in the same way, only at corners
of fronts leave 2 rings between joinings on
lower edge of corner wheel and 6 a ve;
then continue with the straight row of 6
down front.

Straighten the sides of wheels with a
chain, for which 3 threads are used. Make
2 double knots, 1 picot, 2double knots, join
to middle picot of ring on outer edge of 1st
wheel, 2 double knots, picot, 2 -double
knots, join to middle picot of next ring;
repeat across wheel, joining to 8 rings,
then on the lower side of wheels fill the

e between with a cloverleaf, thus:
After joining to last ring of wheel, make a
ehain of (2 double knots, 1 picot) 3 times,
2 double knots — then a ring of (3 double
knots, 1 picot) twice, (1 double knot, 1
picot) twice, 8 double knots, 1 picot, close;
make another ring, joining by . pic at
side to preceding ring,by the3d to picot
of next large ring. on saie wheel, by 5th to
corresponding picot of 1st ring above join-
ing in next wheel, then complete ring as
before; make a 3d ring, joinfng to prece-
dh? by 1st side picot,make a chain, join to
middle picot of next ring on same ‘heel,
and continue,

Make the chain around outer edge of
wheels in same way, only make 1 ring be-
tween wheels, joining by 2d picot to ring
of same wheel you have just made chains
across, and by 4th picot to corresponding
ring on next wheel,

Joined to the corset-cover on each side of
front is a row of oval medallions, or ““spi-
derweb’’ wheels, made thus: First make a
ring like those described on the outer edge
of round wheels, of (2 double knots, 1 picot)
10 times, 2 double knots; turn, leaving a
little space as in maklnf the wheel, m&ge 4

~double knots, a small picot, 4 double knots,
close; n make a ring, joining to
1st by 2d pleot at side; another large ring,
leaving a ‘little space between, jo. ning to
preyious ring as before; make a small ring,
Jjoiffing to center picot of last small ring; a
large ring, then an-
other large ring,
Joining this also to
center picot of chain
on edge of wheel;
make a small ring,
joining to center of
previous small rings,
a large ring, join-
ing to next chain, a
small ring, joining
to center of '8 pre-
ceding small rings,
making the group of
4, a large ring,
Jjoining to next
chain, and continue
around, making ‘12
large rings in the
oval with a group
of 4small rings at
each end. Make 5
of the oval medal-
lions, joining bK
central picot of eac
end ring as you
P , and to the
chains on side of
wheels as directed,
It is difficult to say
to just which picot
to join in work of
this character; the
best plan is to fit

the tatting to the
garment  occasion-
ally and join as

seems neatest and
best.
in

Work differs,
tatting as in

other classes of
needle(or shuttle)eraft; some work more
tightly than others, as is the case in
knitting or crocheting, consequently direo-
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tions must vary a little. No one havin

any knowledge of tatting, however, wil
find difficulty in making and shaping this
pretty garment.

A row of beading, in which to run Ilin-
gerie ribbons, extends entirely around the
outer edge of yoke, down fronts and around
the armholes.” Make a ring of 2 double
knots, (1 picot, 2 double knots)8 times,
close; with the 2 threads make a chain of 7
doubles; another ring like 1st, a chain, a
ring, joining to 1st by 2d side picot, a
chain, aring, joining to 2d by 2d side picot,
and so continue. Join middle picot of 1st,

3d, 5th, and other odd rings, to middle
wheels, ma-

gloot. of chains along edge o
ing extra rings to turn_the
corners where the long chain
is, with ring in center.

The strips for the shoulders
are made of ‘wheels only,
without the chain edge, the
beading being joined to the
rings of wheels as directed
for joining to chains, making
1 rlnfs(noz joined) between
wheels. All rings of the
beading are joined each to
the other by the 2d picot at
side. The beading alone ex-
tends under the arm, being
sewed neatly to the corset-
cover.

The insertion, or tatted
hemstitching, as I call it, is
made of tiny rings, thus:
Make 2 doubles, 51 picot, 2
doubles) 3 times,close; turn,
leave a space of about 14
inch thread, make another
ring -like 1st, turn, leave
same space, make another
ring, joining to 1st by side
picot, turn, leave space, make
aring in same way, joining
to 2d by side picot, and so
continue alternating  the
rings from side to side for
the length required. Join
both edges to the garment by
sewing through the middle
picots.

The beading alone, which is quickly
made and very durable, will be found
especially desirable for edging any sort of
garment, such asa nightgown, combination
corset-cover, chemise, etc., which requires
to be drawn up with lingerie ribbons or
tape. The insertion, too, is lovely for turn-

Detail of Tatted Trimming for Front of Corset-
Cover

down collars and cuffs. The rings may be
made Jarger, if desired, or one may add
extra rows for a wider insertion. In fac
the different parts of the pattern presen
may-be arranged in many different ways,
for making square and round yokes for
shirtwaists, nightgowns, and all the dainty
things a woman so delights in.

Centerpiece with Tatted
Wheels
BY MRS. G. A. RANSOM

O make the wheel, commence in the
center with a ring of 1 double knot,
(ldpicot,, 2 donble knots) 9 times, 1

picot, 1 double knot, close. Make each picof
about ¢ inch in length,
cut thread.

Next make a ring of 5 double knots, join
to picot of center ring, 5 double knots,
close; make a chain of 2 double knots, (1
picot, 2 double knots) 5 times, alternate
rings and chains until you have 10 of each,
joining a ring to each picot of center as di-
rected, and joining last chain to base of 1st
ring. Tie and cut thread.

*Make a ring of 3 double knots, 1 picot, 3
double knots, join to center picot of a chain,
3 double knots, 1 picot, 3 double knots,
close; make a chain of 4 double knots, 1
picot, (2 double knots, 1 picot) 4 times, 4
double knots; repeat from * once, then
make a ring and join between 2 chains of
preceding row to widen thering. Continue
thus around, juinluf every 3d ring between
chains, or to base of ring in 2d row. Tie
the thread securely, and cut.

L'wenty-four wheels are required for the
centerpiece, as arranged, and they may be
joined as they are made, or by means of

Tie securely and

October

needle and thread after completion. To
join them as worked, commencing with the
wheel at one side, join to preceding wheel
by middle picot of 2 consecutive chains in
last row. ve 3 “‘free” chains at top of
side wheel, and join 3d wheel by middle
picot of next 2 chains, leaving 9 chains on
the inner edge. Join 4th wheel to 3d, leay-
ing 7 free chains outside (on 3d wheel) and
inside; join 2 wheels in same manner,
which brings you to the 2d side wheel.
Continue around. Many prefer the joining
with needle and thread, but even with the
utmost care this can never be so secure

the picot-joining when it is possible to ar-
range this nicely. Take a fifteen-inch

Corset-Cover with Tatted Trimming

square of linen and your border
evenly upon it, basting at tﬁ: edges to hold
in place while you buttonhole into each
picot of the chains which overlay the linen.
Then go entirely around the edge with a
second row of buttonholing, making it as
even as possible, and following the scallop
of the chains. Carefully cut the linen aw
from behind the wheels, and your horder is
fini . It makes the work more durable
and gives a neater appearance to the wrong
side if a narrow hem is’ allowed for and
turned back over the edge. Take great
care to not cut any stitches in clipping
away the linen.

Place one of the four remaining wheels
in each corner of the piece, baste the edge
and buttonhole exactly as directed for the
edge, cutting away the linen from beneath.
Then lay the square on a soft ironing-
blankes‘rlght side down, cover with a thin,
damp cloth, and press dry with a hot iron.
This brings out the work beautifully.

For such a piece one may use either silk-
finished crochet-cotton or linen thread of
about the same size, say No. 40 or No. 50.
The thread has a crispness which keeps it
in place, and is firmer than the cotton,
which, however, makes a very lovely piece
of work. Cream-colored or unbleached
threa:i,“ used on white linen, forms an

y at 3 e sy
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To Use ‘‘Left-Over”’ Em-
broidery-Silks

'VERY woman who does much — or
little—embroidery is sure to accumu-
late a quantity of broken skeins

which remain from different pieces of
work, and for which there seems no practi-
caluse at the time. They will all come in
play sooner or later,however. Do not throw
them away or allow them to get into a
mngled mass;: instead,wind each on a white
card, cut a little notch in the latter to hold
the end of silk, and slip the cards into a
box just big enough to hold them on edge,
like a card index. Then they are ready for
use at any time.

Very pretty pillow-tops, covers for toilet-
cushions, and similar articles are made of
dotted muslin by working the dots over in
satin-stitch with any and all colors of silk.
Patterns may be traced with the dots, dia-
monds, squares, and 8o on, and the work is
really fascinating, once begun. Beside, it
uses those odds and ends of silks to good
purpose. 5

Again, instead of buying baby-ribbon to
tie the various small packages at Christ-
mas or other festive occasion, join the ends
of several even lengths, and either pin to a
heavy cushion or ask the aid of some friend
in twisting a cord of rich coloring. Wind
the ends to prevent untwisting and attach
tiny tassels of the silk.

Another use for remnants of embroidery-
silk is in darning huckabuck for various

ur[lmﬁes, such as hand-bags, work-bags,

rders, and so on.

A dozen different éolors may be used ad-
vantageously if one has an eye for har-
mony. There are many simple patterns
which can be followed in parti-color, and
there is always the ‘‘Roman stripe,”’ in
which the various colors are separated and
toned down by occasional lines of black.
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domain. This republication, however, is protected under copyright. | have spent time and effort restoring the images to as
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www.SomethingUndertheBed.com is the crafter’s bibliography project, with the goal of building the database for
various craft disciplines that our Library of Congress has scorned to do. In 2003, | was hunting for the publication
end date for a run of “The Cloth Doll”. All I wanted to find was the date of the last issue, so that I would know
when | had a complete set. It had an ISSN, so | went to the LoC website to look it up — with no success. | e-mailed
the LoC — and got a rather snotty reply back telling me they do not concern themselves with women’s hobbies.
Fourteen years later, and | am still fueled by that initial outrage and feeling of betrayal. My anger keeps me working
on this project nearly every day, and it has not flagged in all this time. The catalog is far from comprehensive, but it
has been steadily growing and becoming more and more useful. Crafters' and Artists' interests should not end up on
the ash heap of history, and deserve the respect and attention of historians as much as battles and politics. Our
cultures are not just red in tooth and claw, but have risen rapidly because we have committed to being ruled by laws
instead of military strength. Our crafts are a fundamental pulse point of that human condition, reflecting our
flourishing cultures and encouraging them with their beauty and power to inspire in our everyday lives. THEY ARE
IMPORTANT, not just to women, but to everyone. | wish I could cover all crafts —and if | ever win the lottery, I
will start raiding the local Librarian school and make that happen! For now, | focus on the ones | know something
about and already had a private collection for. When you visit my project, and you find missing bits that you can fill
in, or see typos and broken links that need to be fixed, | am always grateful for a heads up. Remember that it is a
work in progress, and that Murphy insists that the magazine issue you are looking for will be the one I’m missing
from any given title series. It is getting better and better with each passing day, so keep checking back. And for
those of you who have donated your invaluable time, expertise and materials, you have my undying gratitude for
making this easier and better in every way. Thank you, thank you, thank you, with all my heart. -Leigh
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